RECORD- 
BREAKING 

DAYS ARE 

HERE AGAIN with 


“THE TEAHOUSE 

OF THE AUGUST 

MOON” 

Ealing s 

‘THE SHIRALEE ° 

Selznick’s ‘GONE 

WITH THE WIND” 

‘SOMETHING OF 

VALUE” 

“LUST FOR LIFE” 

‘THE SEVENTH SIN” 

“ACTION OF THE TIGER” 

‘HOUSE OF NUMBERS © 

Arthur Freed’s ‘SILK STOCKINGS” 
Soon and Sensational! ‘TEA AND SYMPATHY 
Ditto! Herbson’s ‘THE LITTLE HUT” 
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THERE’S TERRIFIC 
SCOPE FOR , 


OrangeMaid 


“The drink ona stick” 


Trade Seeks Levy Ruling 


WASHINGTON 
TALKS: NO BIG 
CHANGE SEEN 


No. substantial changes are 
expected to emerge from the 
Anglo-U.S films agreement talks 
due to start in Washington next 
week. 

Britain will be represented by 
Sir Frank Lee, permanent secre- 
tary to the Board of Trade, and 
Mr. Gordon Knight, of the 
Films Division. 

Sir Frank has already been in 


America for over a_ fortnight, 
making arrangements for the 
International Monetary Fund 


meeting and the meeting of the 
Commonwealth Prime Ministers. 
Mr. Knight will be travelling to 
the States this weekend. 


Censor Raps 
Exploiting 
of the “X" 


JOHN NICHOLLS, secretary of 
the British Board of Film Censors. 
hits out at the exploiting of the “ X° 
certificate for “less desirable films ” 
in a letter to the monthly Films and 
Filming, published this week. 

Pointing out that the BBFC intro- 
duced the “ X” category five years 
to give it to films that were adult 
n theme and treatment, but unsuit- 
able for children under sixteen, Mr 
Nicholls writes: “ The basis there- 
fore of the new certificate is 
idultness.” 

He on 
opportunity has 
some irresponsible quarters to 
exploit the new category for less 
desirable films with all the harmful 
advertising to which you refer and 
which the Board, like you. deplores 
as tending to give the “ X’ category 
an undeservedly bad name.” 

Mr. Nicholls concludes: 
remedy lies with the cinema 
try and not with the Board.” 

The letter was prompted by a 
review in the August Films and 
Filming of “Tea and Sympathy,” 
wherein the publication declared: 
“The *X’ certificate is quite un- 
warranted.” This month the 
periodical has a leading article wel- 
coming “the Board’s forthright 
attitude in putting blame where 
blame is due.” 


ago 


Unfortunately the 
been seized in 
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* Th 
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APPROACH MUST BE MADE TO FUND 


AGENCY, DECLARES BoT 


APPROACHES have been made to the Board of Trade by both the 
Kinematograph Renters’ Society and the British Film Producers’ Asso- 
ciation asking for clarification of the statutory levy regulations covering 


what is and what is not a “ television film ” 


Cinematograph Films Act 1957. 


KINE, is informed, however, that the Board of 
charged with the duty of interpreting the regulations 


of implementing the Act and the 
placed upon the British Film Fund 
BFFA to consider exactly how the 
The points causing concern in the 
trade arise from one section of the 
interpretive clauses in which it is 
Stated that a film not originally made 
for television can be classed as a tele- 
vision film if an excerpt of more than 
five minutes is shown on television. 
The KRS and BFPA are now seek- 
ing answers to the following 
tions 
1. Does an excerpt of 
mean just a single 
minutes, or would it 
of excerpts lasting a 
more than five mjnutes? 
2. a se meant 
showing of the same 
more than one 


ques- 


five minutes 
excerpt of five 
cover a scries 

total of not 


4 


' 


would the 
excerpt on 
occasion infringe 
the regulation and invalidate th 
film from eligibility for levy 
** More than one occasion * would 
of course, include showings on both 
the BBC and Independent channels 
3. If special half-hour film were 
made to advertise a feature on tele- 


es S 


vision, would it infringe the regu- 
lation—even if it included no more 
than one five-minute excerpt from 
the original film? 


Iwo other points in the regulations 
would also seem to need clarification 
One is whether a long film that has 
already earned levy payments in 
cinema exhibition and subsequently is 


classed 


as a television film would 

thereby forfeit its right to retain the 
levy already earned. 

This query arises on Section 13 

sub-section b, of the regulations 


which say that a television film means 
film: 
Which is exhibited to the public 
television (otherwise than as an 
excerpt lasting for not more than five 
minutes) 

(i) in the case of a lone film, in- 
side the United Kingdom, and 

(ii) in the case of a short film, in- 
side or outside the United Kingdom, 
before the expiry of twelve months 
frem the said date of registration of 
OT he 


It has been pointed out this regula- 


on 


regulations governing it 
Agency 
regulation shall be interpreted 


within the meaning of the 


Trade is not the body 
The responsibility 
has been 
It is one of the tasks of the 


uuon permits the assumption that th 
twelve-months time limit applies to 
a long film as well as to a short film 
but does not definitcly state that this 
sso 

Clarification would appear to 
be necessary on the question as to 
whether, if the BFFA decided to re- 
claim any levy payments under an in- 
tringement of 


also 


the regulations, th 
power to reclaim would extend retro 
spectively to payments made in the 
period covered by the voluntary 
schenk 
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ACCOUNTS of e Cine 
ended March 31 show 
n a foreword to the annual report 
claims of our industry in the present 
train on the resources of the Fund 
serious deficit.” 


The deficiency, 


th matograpt 


says chairman 
Ralph Bromhead, is due to a large 
extent to the “ unavoidably increas- 
ing costs of running the two Rest 
Homes. 


* Economic factors 
goes on, ‘make it 
avoid increases in 
scale of our 
the claims 
increase 


today,” he 
impossible to 
many cases in the 

grants and in every way 
on the Fund continue to 
Every one of you will 
know how costs of every sort—food, 
heating, electricity, maintenance 
repairs and, of course, salaries and 
wages—are continually rising. 

“ Our total expenditure has once 
again reached the highest figure yet 
recorded at £90,360 in spite of every 
possible economy in the administra- 
tion of the Fund and in spite of the 


i deficit of £7 
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WASHINGTON 
TALKS: NO BIG 
CHANGE SEEN 


No substantiai changes are 

expected to emerge from the 
Anglo-U.S films agreement talks 
due to start in Washington next 
week, 
Britain will be represented by 
Sir Frank Lee, permanent secre- 
tary to the Board of Trade, and 
Mr. Gordon Knight, of the 
Films Division. 

Sir Frank has already been in 
America for over a fortnight, 
making arrangements for the 
International Monetary Fund 
meeting and the meeting of the 
Commonwealth Prime Ministers. 
Mr. Knight will be travelling to 
the States this weekend. 


Censor Raps 
Exploiting 
of the “X"™ 


JOHN NICHOLLS, secretary 


on TV Extracts 


APPROACH MUST BE MADE TO FUND 


AGENCY, DECLARES BoT 


APPROACHES have been made to the Board of Trade by both the 
Kinematograph Renters’ Society and the British Film Producers’ Asso- 
ciation asking for clarification of the statutory levy regulations covering 
what is and what is not a “ television film” within the meaning of the 


Cinematograph Films Act 1957. 


Kine, is informed, however, that the Board of Trade is not the body 
charged with the duty of interpreting the regulations. The responsibility 
of implementing the Act and the regulations governing it has been 
placed upon the British Film Fund Agency. It is one of the tasks of the 
BFFA to consider exactly how the regulation shall be interpreted. 


The points causing concern in the 


trade arise from one section of the | 


interpretive clauses in which it is 
stated that a film not originally made 
for television can be classed as a tele- 


| vision film if an excerpt of more than 


of | 


the British Board of Film Censors, | 


hits out at the exploiting of the “ X ” 
certificate for ‘less desirable films 


in a letter to the monthly Films and | 


Filming, published this week. 

Pointing out that the BBFC intro- 
duced the ““X” category five years 
ago to give it to films that were adult 
in theme and treatment, but unsuit- 
able for children under sixteen, Mr. 
Nicholls writes: “‘ The basis there- 
fore of the new certificate is 
adultness.” 

He goes on: “ Unfortunately the 
opportunity has been seized 


| already 


in 
some irresponsible quarters to 
exploit the new category for less | 


desirable films with all the harmful 
advertising to which you refer and 
which the Board, like } 
as tending to give the “X’ category 
an undeservedly bad name.” 


Mr. Nicholls concludes: ‘ The 


you, deplores | 


five minutes is shown on television. 
The KRS and BFPA are now seek- 

ing answers to the following ques- 

tions : — 

1. Does an excerpt of five minutes 
mean just a single excerpt of five 
minutes, or would jt cover a series 
of excerpts lasting a total of not 
more than five mjnutes? 

would the 


If a series is meant, 
showing of the same excerpt on 
more than one occasion infringe 
the regulation and invalidate the 
film from eligibility for 


of course, include showings on both 
the BBC and Independent channels. 
. If a special half-hour film were 
made to advertise a feature on tele- 
vision, would it infringe the regu- 
lation—even if it included no more 
than one five-minute excerpt from 
the original film? 
Two other points in the regulations 
would also seem to need clarification. 
One is whether a long film that has 
earned levy payments in 
cinema exhibition and subsequently is 
classed as a television film would 


a 


| thereby forfeit its right to retain the 
| levy already earned. 


| sub-section b, of 


This query arises on Section 13, 
the regulations, 


| which say that a television film means 


remedy lies with the cinema indus- | 


try and not with the Board.’ 

The letter was prompted by a 
review in the August Films and 
Filming ( 
wherein the publication declared: 
“The ‘X’ certificate is 
warranted.” This month the 
periodical has a leading article wel- 
coming “the Board's forthright 
attitude in putting blame where 
blame is due.” 


of “Tea and Sympathy,” | 


quite un- | 


film :— 

“ Which is exhibited to the public 
on television (otherwise than as an 
excerpt lasting for not more than five 
minutes)— 

“ (i) in the case of a long film, in- 
side the United Kingdom, and 

“* (ii) in the case of a short film, in- 
side or outside the United Kingdom, 
before the expiry of twelve months 
+ the said date of registration of 
film”. 


It has been pointed out this regula- 


levy? | 
** More than one occasion ” would, | 


tion permits the assumption that the 
twelve-months time limit -applies to 
a long film as well as to a short film; 


but does not definitely state that this | 


| is so, 

Clarification would also appear to 
be necessary on the question as to 
whether, if the BFFA decided to re- 
claim any levy payments under an in- 
fringement of the regulations, the 
power to reclaim would extend retro- 
spectively to payments made in the 
period covered by the voluntary 
scheme 


BENEVOLENT 
BY £7,682 


“OUTSIDER” 


ECM MOVES: 
BRITAIN IS 


THE British film industry is 
referred to as an ** outside ’’ industry 
| in all the Common Market talks now 
taking place on the Continent, 
| reports Kine’s West German corres- 
pondent. 
| This means, he says, that British 


film exports to the Continent would 
not benefit from the elimination of 
inter-European trade barriers. There 
is provision for attaching a “ Free 
Trade Zone” to the Market area 
which would bring some advantages 
to British film exports, but German 
| industry circles doubt if the zone will 
| 


actually come into existence. 


According to the latest annual 
report to OEEC, West Germany will 
|} not liberalise import of European 


| films until the anticipated negotiations 
|} about the Common Market start, 

| It is felt that in Bonn and other 
Common Market capitals the general 
policy is to manoeuvre for a strong 
starting position for the Market 
talks. 

In other words, nobody in the six 
Common Market countries (France, 
Italy, Germany, Belgium, Nether- 
lands, Luxembourg) is likely to drop 
any restrictions before they can be 
traded for reciprocal restrictions. 

Industry delegates from Germany, 
Italy, and France are in comstant 
contact now. Their next meeting has 
been set for September 24 to 26, on 
the Island of Ischia, near Naples. 


FUND DOWN 
LAST YEAR 


ACCOUNTS of the Cinematograph Trade Benevolent Fund for the year 


ended March 31 show a deficit of £7,682. 


Says Lord Rank, the president, 


in a foreword to the annual report: ‘ We have all realised that the growing 
claims of our industry in the present difficult days will place a very serious 


strain on the resources of the Fund, 

serious deficit.” 

The deficiency, says chairman 

Ralph Bromhead, is due to a large 
| extent to the “ unavoidably increas- 

ing costs of running the two Rest 
| Homes. 

“Economic factors 

goes on, “make it 
avoid increases in many cases in the 
scale of our grants and in every way 
| the claims on the Fund continue to 
increase. Every one of you will 
know how costs of every sort—food, 
heating, electricity, maintenance 
repairs and, of course, salaries and 
wages—are continually rising. 

“Our total expenditure has once 
again reached the highest figure yet 
| recorded at £90,360 in spite of every 
| possible economy in the administra- 
‘tion of the Fund and in spite of the 


_ today,” he 
impossible to 


and I am sorry that we show a quite 


fact that our running expenses are 
extremely modest in relation to the 
work carried out.”’ 


Saying that 1956 was a_ record 
year as regards both income and 
expenditure, honorary treasurer 


Frank Hill adds: 


** Whatever circum- 


stances and conditions arise, how- 
ever, in the near or distant future 
the beneficent work of the Fund 
must be maintained.” 

Relief granted during the year 
totalled £55,284. Expenditure 


at 


““Glebelands ’ was £15,829 and at 
“The Craggs ” £10,211. 
The net income from the Royal 


Film Performance was £20,538 con- 


| tributions from the SO levy totalled 
£9,202. 
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Extracts 


A RE the film extract pro- 

‘ grammes on television 
beneficial or harmful to the 
industry? The CEA survey 
has not provided a clear-cut 
answer to that question. 

It is not surprising that the Fin- 
ance and Management Com- 
mittee could not offer a 
recommendation, for the 
analysis of the questionnaires 


shows a wide diversity of 
opinion. 
Furthermore, the number of 


completed questionnaires re- 
turned was disappointingly 
small—evidence once again 
of the apathy of independent 
exhibitors. For these reasons 
the survey could not be con- 
clusive. 

The outcome of the CEA in- 
quiry emphasises the fact 
that a survey can be effective 
only if it is conducted on the 
right lines and, therefore, is 
best placed in the hands of an 
organisation specialising im 
that field. 

Yet the survey, although cover- 
ing only a small section of 
independent exhibitor opin- 
ron, is not entirely without 
value, for a considerable 
amount of the imformation 
ebtained from this source 
matches up with opinions 
secured through the observa- 
tions of circuit managers. 

The analysis reveals that the 
showings of extracts were 
helpful on more occasions 
than they were unhelpful. It 
has also thrown up a num- 


ber of useful observations on. 


various aspects of the pro- 
grammes. 

If nothing else it reinforces the 
view that the extract pro- 
grammes are a valuable med- 
ium of publicity for the in- 
dustry. But they could be 
more valuable if the pro- 
grammes were better. Much 
depends upon the judicious 
selection of material. The 
trade could usefully direct its 
attention to this aspect of the 
problem. 
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LEVY PUZZLE e KRS BACKING FOR 


GRIFFITHS e WARNER’S ADVICE 


statutory obligations calls for 
subsequent interpretations of 
the law. Such is the case with the 
levy—a need that did not arise 
under the voluntary arrangement. 
A television film, which is not 
eli ible for a share of the levy, is 
defined in the regulations as a film 
**which is exhibited to the public 
on television (otherwise than as an 
excerpt lasting for not more than 
five minutes).” 
This has caused some consterna- 
‘ion in the trade. 


waar exactly is meant by an 
excerpt lasting not more 
than five minutes. Does it mean that 
ihe sum total of excerpts must not 
exceed five minutes? And, if a 
long film that has already earned a 
share of the levy subsequently trans- 
zresses its television allocation and 

scomes classed as a television film, 
would its owners have to repay the 
levy already earned ? 

Another point at issue is that of 
the special film, say, of half-an- 
hour, made to publicise a feature on 
television. Would its showing in- 
validate the feature it aims to help, 
or does the five-minutes excerpt rule 
apply here also? 


(CONTRARY to the general im- 
pression, settling these queries 
is not the initial responsibility of the 
Board of Trade, but will be a job 
for the British Film Fund Agency, 
which has been entrusted with the 
task of implementing the regula- 
tions drawn up by the Board and 
approved by Parliament. 

The Board of Trade will take no 
action towards amendments until it 
is asked to do so. As a matter of 
fact, the Board has not yet received 
any request for amendment of any 
part of the regulations. 

No doubt the BFPA will have the 
matter on the agenda for its next 
meeting, but a date for that has 
not been fixed. 

In the meantime it will be wisest 
if we all regard five minutes as the 
top limit for television excerpts of 
long feature films. 


[*sattory 0% the imposition of 


AS I anticipated, the KRS 
4 council has agreed that Sir 
David Griffiths’ proposal for the 
setting up of a Film yoy! Board 
should be submitted to the con- 
sideration of the joint committee for 
the four trade associations. 

Copies of Sir David's “ blue- 
print " have been sent to the presi- 
dents of the BFPA, the CEA and 
the ASFP. 

After last week’s KRS meeting 
Sir David told me that the proposal 
had been “very favourably” re- 
ceived by council members. The 
MPAA has been advised of the de- 
tails through Fay Allport and, I 
understand, the American associa- 
tion approves and supports the idea. 

In addition to sending the out- 


line of the scheme to the presidents 
of the other three associations, Sir 
David told me that it was his intén- 
tion to have informal talks on the 
subject with other trade leaders. 


THE KRS president was very 

upset, if not angered, by the 
remarks attributed to Teddy Hinge 
when the proposal was discussed at 
the recent meeting of the Northern 
branch of the CEA. 

Teddy Hinge was reported to 
have said: “I shall oppose it as 
strongly as I can.” 

Sir David's comment was: “ If 
the report is accurate, it is deplor- 
able that next year’s CEA president 
should, without having had the op- 
portunity of fully discussing this 
plan with other representatives of 
the industry, publicly announce that 
he was out to defeat it.” 

He also challenged Teddy Hinge’s 
reported statement that there are 
“ already facilities more than ample 
for the fullest useful discussion of 
trade problems.” 

“ That is our trouble,” Sir David 
declared, “* we have had ample op- 
portunity for discussion for years 
but, unfortunately, we have had no 
action.” 


ii is true to say that there have 

been more words than action 
on many matters vital to the wel- 
fare of the industry, due invariably 
to the difficulty of reconciling the 
widely opposed views of sectional 
interests. 

The outstanding exception in re- 
cent times is, of course, evident in 
the success of the co-ordinated 
effort through the medium of the 
AITC. 


And I am sure that this is upper- 
most in Sir David’s mind when he 
takes the view that many of the 
trade’s problems could be tackled 
with more resolution if the various 
sections were prepared to act collec- 
tively and constructively, 


iu has been suggested, more 
than once, that the scope of 
the AITC could be usefully ex- 
tended to deal with matters other 
than the tax case. There is nd 
reason why the experience of the 
AITC should not provide the basis 
for the discussion and closer exam- 
ination of Sir David's proposal. 

Last week I gave some indication 
of the — objections to the 
proposal for the appointment of a 
permanent chairman—preferably a 
person of stature from outside of 
the trade. 

Sir David is convinced that such 
an appointment is necessary because 
tue leaders of the industry have too 
much on their hands to spare the 
time needed for the task. But he 
emphasised that it was the intention 
that the chairman should be the 
servant of the proposed board and 
not its master. 


Equally, he is convinced that 


various interests, even within the 
membership of the trade associa- 
tions, must be given the opportunity 
to express their views. 


HERE is considerable merit 

in Sir David’s scheme. But 

one cannot underestimate the diffi- 
culties in its path. 

Not the least is the need to show 
that the proposed board would not 
derogate the authority of the exist- 
ing trade associations. 

That, indeed, is the biggest ob- 
stacle to the realisation of the 
proposal. 

In fairness to Teddy Hinge it 

should be noted that his remarks 
were qualified and this was not 
apparent in the report of the meet- 
ing. 
He tells me that he would 
strongly oppose the scheme if it in 
any way affected the autonomy of 
the CEA. But he is fully prepared 
to discuss it when it is brought be- 
fore the four trade associations. 


ACK WARNER intended to 

stay in this country five days 

only, but within hours of his arrival 
he decided to extend his visit. 

This lends added weight to his 
statement that he is planning closer 
ties with the ABPC organisation, in 
which Warner Bros. has a substan- 
tial stake. 

There is no doubt that we shall 
be hearing a great deal more about 
the closer co-operation of the two 
organisations — particularly in the 
field of British production. 


HE luncheon given in Jack 

Warner's honour last week 

was a notable occasion with a 
distinguished assembly of guests. 

Although a pioneer of the trade, 
the Warner president retains a re- 
markably youthful zest for the busi- 
ness and an unshakeable optimism 
in its prospects. 

What is more he has a crystal- 
clear perception of its future role 
in the world of entertainment. His 
field of vision is by no means con- 
fined to the traditional form of the 
business. 

His advice on the exhibition of 
films through the medium of closed 
circuit television should be noted. 
He has no doubts about its future— 
and as a beneficial adjunct to the 
cinema business. 


ACK WARNER gave _ the 

eF guests a great deal to think 

about, but at the same time he 

demonstrated the characteristic that 

has endeared him to a_ wide circle 

of friends—a lively, and sometimes 
devastating, wit. 

Arthur Abeles’ introduction was a 
revelation to many of the trade 
guests who had not previously heard 
him speak at a trade function. He 
has a delightful sense of humour 
and an easy, confident style of de- 
livery. It is a pity that we do not 
hear him more often. 


PDENY something three times 
and it’s the same as admit- 
ting it. That's one of the beliefs 
of “ motivational research, 
described as a science that is being 
applied to new psychological tech- 
niques in marketing. . 

Dr. Ernest Dichter, president of 
the Institute for Motivational Re- 
search and director of the 
Motivational and Social Research 
Centre, Ltd., told me all about 
it this week when he arrived for 
the opening of a new London 
branch in Victoria Street. 

He has conducted more than 800 
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major research studies for leading 
American advertising agencies, 
business and educational institu- 
tions. Yet though he and the 
organisation are asked to advise on 
what people think, why they buy, 
what they do and how they react, 
Dr. Dichter never asks a direct 
question—if he can help it. 


E has evolved the “ depth 

interview" in which the 
customer is no longer asked a 
series of questions, but is_ per- 
mitted to relate all his experiences 
surrounding a particular event. 

By letting him talk freely, Dr. 
Dichter claims it is psychologically 
possible to deduce why a product 
or advert is failing or succeeding. 
This new kind of public opinion 
polling enables the advertiser not 
only to learn what people are 
thinking—but why. 

On the findings, major American 
companies have built up new 
advertising campaigns. 


AS research consultant to the 
4 Columbia Broadcasting Sys- 
tem he analysed radio programmes 
and developed ideas for new 
programmes—all by psychology. 
For Universal-International he 
arranged for a representative cross- 
section of picturegoers to see the 
rushes of a new film—and then 
carried out the “ depth interviews.” 
“ The results were amazing,” said 
Dr. Dichter. “* We found, for in- 
stance, there was a terrific interest 
in an obscure villain who played no 
real part in the picture. And with 
the background shot of a character 
reading a book the audience wanted 
to know what book he was reading 
—the sort of thing producers 
wouldn’t show in the normal way!" 


HAT shrewd move by Stuart 

Levy and Nat Cohen some 

months ago when they decided to 

make * The Tommy Steele Story ”’ 

is, 1 hear, paying even bigger divi- 

dends than they hoped for—and in 
a wider market, too. 

Philip Jacobs, back from the pre- 
mieres in Norway, Denmark and 
Belgium, told me that the recep- 
tion of Tommy Steele has been 
simply fantastic. 

Already he has booked dates 
overseas for the second Steele pic- 
ture which goes into production 
next month. 


RON SHINN, Anglo Amal- 
gamated’s indefatigable pub- 
licity manager, sends me copies of 
cuttings from Danish newspapers 
as evidence that young Mr. S. is 
“sending them” on the Continent 
just as successfully as he has done 
on his home ground. . 

In this, the film is rendering a 
service to the industry by helping 
to popularise British product 
abroad. 

In addition the picture is, of 
course, doing extremely well here. 
Typical of the letters flowing into 
Anglo’s offices is that from Jock 
Beardsley, of the Regent, Wantage, 
who says that his take was within 
£11 of the house’s all-time record. 


UTCHER’S is one of the 

oldest names in the film 

trade, and I was glad to hear from 

Jack Phillips this week that he and 

Bill Chalmers have a busy, though 
modest, programme lined up. 

They will be distributing two 
films from Luckwell Productions 
and one from Tempean and, more 
ambitiously, will themselves be pro- 
ducing “ The Golden Disc,” to 


feature skiffle singer Terry Dene. 

Jack thinks they may be on to a 
big winner with this one, but he 
insists that he and Bill are going to 
be careful not to out-run their 
strength. They will continue with 
films of the calibre that they have 
handled over the last three years or 
so, varied by an occasional first 
feature like ** The Golden Disc.”” I 
commend their good sense and 
wish them luck. 


TV CARTOONS, a very new 
company with, I pre- 
dict, a very large future, held its 


first “at home” in its Dean 
Street studios on Thursday. 
The company is only three 


months old, but already the gro- 
tesque little characters for commer- 
cials in which it specialises are old 
friends to every household with a 
television set. 

Nine commercial films have 
already been completed. A further 
fourteen are in production—all for 
Autumn showing. 


Tae style of the young staff 
is based on the UPA 
(United Productions of America) 
technique made famous in this 
country through the medium of 
cinema shorts. 

In fact, the productions staff of 


common chord in all intellects. I, 
personally, think our particular 
technique will have a very deep in- 
fluence on cinema cartoons.” 


ARIETY Club has had an ex- 
ceptionally good twelve- 
month. Chief Barker Mike Franko- 
vich told Jast week’s luncheon meet- 
ing that £1,000 a week had been 
paid out to worthy causes during 
the year. It is a fine record. 

The Swansea “Fire Down 
Below ” premiere, he announced, 
had realised £2,000 and the Liver- 
pool presentation of *‘ Westward 
Ho, The Wagons!” brought in £864. 

“The Prince and the Showgirl ” 
premiere raised the magnificent sum 
of £3,000, and Mike duly handed a 
cheque for 75 per cent. of the pro- 
ceeds to Dame Edith Evans, who re- 
ceived it on behalf of the Actors’ 
Orphanage Fund. 


NHE Chancellor of the Ex- 

chequer, Mr. Peter Thorney- 

croft, was present as chief guest of 

honour to hear this impressive re- 
cord of achievement. 

He was presented by Sir Tom 
O’Brien, “ King for the Day,” and 
we were treated to a lively, amusing 
exchange between the representa- 
tives of the Government and Oppo- 
sition. 

The Chancellor said that he could 


The opening of the Rank Organisation’s new distribution company in 

Mexico City, Peliculas Rank de Mexico, SA. was attended by (I. to r.) 

Jorge Ferretis, director-general of cinematography, Mexico ; Miss Laila 

Noble, daughter of the British Ambassador; H.E. the British Ambassador, 

Sir Andrew Noble, Bart., KCMG; and V. T. Dickins, general manager of 
9 Peliculas Rank de Mexico, SA. 


TV Cartoons is composed of for- 
mer members of the UPA studio 
which was in existence over here 
until a short while ago. 

Their work is immortalised in 
the highly successful cartoon series 
for the well-known fruit drink fea- 
turing the absent-minded little girl 
whose name rhymes with the pro- 
duct. 

The series for the tea which does 
not want “one for the pot” was 
also one of their products. 


[HE company aims to create 
selling by entertainment 
that employs its unique technique 
and form of animation. This it 
does simply, powerfully and often 
dispensing with perspective. 
anadian-born executive pro- 
ducer George Dunning, who came 
to England last year to direct tele- 
vision commercials for the London 
unit of UPA, told me: “ Our car- 
toons are calculated to strike a 


not become a member of Variety 
Club because 50 per cent. of his in- 
come was not derived from show 
business. Lightheartedly he warned 
the trade to watch out. 

The last event in Mike’s term of 
office is the premiere of ,** The 
Bridge on the River Kwai’ on 
October 2. This will be a really big 
occasion, for Mike aims to hit the 
target of £50,000 for the year. 


OP marks to Columbia and 
Warwick for the spectacular 
premiere of “ High Flight” at the 
Empire, Leicester Square, last 
Thursday. 

Mike Frankovich, Irving Allen 
and Cubby Broccoli make up a 
team that has few peers in the 
demonstration of showmanship on 
the grand scale for first nights. 

The film was _ enthusiastically 
received by a highly critical audi- 
ence, including representatives of 
the Royal Air Force from the top 


brass at the Air Ministry down to 
the lowest ranks in the service. 

They were impressed, too, by the 
magnificent prologue, a tribute to 
all sections of the air service. It 
was devised and produced by Jess 
Yates and he deserves the highest 
credit for a _ truly impressive 
presentation. 


TIVYHE Yugoslavian film festival 
at the National Film 
rheatre got off to a flying start on 
Saturday with “ Don’t Look Back 
My Son "’—and it was easy to see 
why this film received the premier 
award at the National festival in 
Pula last year. 

A capacity audience showed its 
appreciation of the excellent direc- 
tion—the opening escape scene 
being particularly well handled. 


J AMES QUINN, of the BFI, 
e was host at a luncheon on 
Monday for the Yugoslav film 
trade delegation over here for the 
festival. 

The party is headed by Jovan 
Ruzic, secretary-general of the 
Yugoslav film producers’ associa- 
tion, the membership of which 
represents twelve independent pro- 
duction companies. 

Others in the group were Gojko 


Sekulovski, director of Varahr- 
Film; Vladimir Pogacic, Soja 
Jovanovic, Branko Bauer, Franc 
Stiglic, producers; Frano Vodo- 
pivec, cameraman: and Liiljana 


Markovic, Olivera Markovic and 
Rabe Markovic, some of the artists 
who are to be seen in the films 
shown at the festival. 


TIYHE Yugoslav industry is a 

young one, and relatively 

small, but by all accounts it has 

made considerable progress in the 
post-war years. 

There is a desire for a freer 
exchange of films and co-produc- 
tion with British producers. 

I was told that members of the 
delegation will be meeting repre- 
sentatives of the BFPA today 
(Thursday). : 

The party visited Pinewood on 
Monday and the Mole-Richardson 
plant on Tuesday. 


VERY pleased to report that 
Lord Westwood is making 
good progress, and remarkably 
quickly, too. 7 
Harry Adley, who has received 
daily news of progress from Lady 
Westwood, tells me that the plastic 
surgery operation proved to be a 
great success. 

Lord Westwood left hospital on 
Friday and was expected to con- 
valesce at Troon. 

He has sent me this message: “ I 
am most appreciative of the sym- 
pathy and solicitude of many 
friends in the cinema industry. They 
have sent literally hundreds of 
letters, the reading of which will 
occupy my good eye for quite a 
while ; but I hope, in due course, to 
acknowledge them. 

“In the interim I would like them 
to know how deeply touched I am 
by their concern. It is really akin 
to a miracle that the consequences 
of the accident were not much more 
serious,” 


| ICK KENDIRDINE tells 
me that once again he will 
be handling the press and publicity 
arrangements for the Royal Film 
Performance in aid of the CTBI 
He will be located at the office 
of the FIPC, 28, Shaftesbury 
Avenue, W1, Tel.: Gerrard 8150 


THE STROLLER 
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‘Bartlesville is Something You 
Have Got to Note'—Jack Warner 


“A REVOLUTIONARY and progressive form of exhibition ” 
Warner 


Jack L. Warner, president of 


was how 
Bros., described the closed-circuit 


televising of feature films in the Bartlesville, Oklahoma, experiment when 


he spoke at last week's trade 


luncheon 


in his honour. “I look forward 


to seeing it not only in America but throughout the world,” he declared. 


“ There may be a lot of you who 
do not like this idea,”’ he said, “* but 


I assure you that this is something | 


you have got to take notice of, so 
I advise you to look into it.” 


The Bartlesville scheme—a subscrip- 
tion system—is operated by a local 
cinema company. Mr. Warner re- 
gards it as a logical extension of the 
motion picture business and thinks 
that the scheme should be operated 
by the industry. 

He does not believe that it will 
affect regular cinemagoers, who want 
to get away from their homes any- 
way, but that it will win for the 
industry the patronage of people who 
prefer to stay at home or cannot leave 
their homes for various reasons. 

The guests at the luncheon were 
representative of the Government and 
the film and television industries. 
Among those present were: Sir David 
Eccles, President of the Board of 
Trade; Lord Layton: Lord Moore; 
Sir Robert Fraser; Sir John Lang; 


and Mr. G. S. Knight of the Films | 


Division of the Board of Trade. The 
trade associations were represented 
by Sir David Griffiths, president of 
the KRS; George Singleton, presi- 
dent of the CEA; Lord Archibald of 
the FBFM; and Arthur Watkins, 
vice-president of the BFPA. Sir 
Tom O'Brien and George Elvin were 
there, representing the Unions. 

Mr. Warner was introduced by 
Arthur Abeles, Warner’s managing 
director in Britain. Speaking of the 
future prospects of the industry, Mr. 
Warner said: “I want to say emphat- 
ically that from my _ experience, 
events of the last few months prove 
conclusively that the motion picture 
industry was never in a better posi- 
tion to attract the public to the 
theatres. 


“ Giant” Grosses 


“As an example, in our case we 
have a film that is playing through- 
out the world called *‘ Giant’ which 
has reached grosses higher than we 
obtained with 15 or 20 pictures just 
a short 10 or 12 years ago. It is an 
example of the high desire of the 
people for quality products. 

“ Not unnaturally, there are many 
films which don’t even reach our con- 


servative expectations, but this is no | 


different a situation today from when 


a bad silent film did no _ business 
whatever. 
“It is up to us to use all the 


resources, ingenuity, experience and 
showmanship at our command, to 
give the public what they are willing 
to buy. 

“We have continued to adjust our 
plans, not only in production but 
also in distribution,” he said. “* The 
changing conditions have made us 
alert to strengthen our position in 
every way possible. 


business the best possible results, and 
1 believe that we ai. now making the 
most successful films that we have 
ever produced in America and other 


| are 
| world * Moby Dick ’ and * 
| and 


| Brothers 


| relation) oted 
| national sales organisation to do this 
| important job for them. This means 
| that 


We are now} 
making long-range plans to give our | 


countries, particularly Great Britain.” 
Referring to the Warner plans for 


| closer co-operation with ABPC, an- 
| nounced 
| Warner said: 
| affiliated with Warner Bros. are opti- | 
| mistic over the production plans for 


in last week’s Kine., Mr. 


“All the 


Great Britain and other countries. 
“As a proof of our confidence, we 
now releasing nee _the 
e Prince 
the Showgirl,’ both made in 
England. We are presently having a 
great success in America with ‘ The 
Curse of Frankenstein,” produced 
here by James Carreras and his boys 
of Hammer Films, and in two days’ 
time at the Victoria Theatre in New 
York City we are holding the world 
premiere of ‘Woman in a Dressing 
Gown,’ made by Associated British 
and starring Yvonne Mitchell and 
Anthony Quayle. 


More from Britain 


“We have also scheduled other 
British pictures for release—* These 
Dangerous Years,’ starring Frankie 
Vaughan, Carole Leslie and George 
Baker, and the Douglas Fairbanks 
production, ‘Chase a Crooked 
Shadow,’ starring Richard Todd, 
Anne Baxter and Herbert Lom.” 

He mentioned, too, the deal with 
ABPC for the production at Elstree 
of * Dear Sir,” starring Cary Grant 
and Ingrid Bergman, to be directed 
by Stanley Donen, and the Fred 
Zinnemann picture, “ The Nun's 
Story,” starring Audrey Hepburn, 
which will be filmed in Europe and 
the Belgian Congo. 

“These are a few of the many 
pictures that we will produce or aid 


|in financing and distributing and I 


can tell you now that it is our plan 
to expand our global operations,” 
said Mr. Warner. “ Along this line 
Warner Brothers and our affiliates 
are always searching for new ideas in 
production and distribution to im- 
prove our business. 

“No better example of our 
optimism is the fact that we have 
appropriated eighty-six million dollars 
for the production of thirty-five 
films.” 


Sole distributor 


Referring to the news that Warner 
would become the sole 


distributor of Cinerama pictures 


| throughout the world with the excep- 


tion of the United States and Canada, 
he said: “‘ We are very pleased that 
the Stanley-Warner company (no 
has selected our _inter- 


| many additional theatres in 
England and the most important 
foreign markets will be able to 


present this outstanding film process. 

“Television has made great in- 
roads in certain countries,” he con- 
tinued, “ particularly in the United 
States and Great Britain in competi- 


companies | 


| tion with the cinema—and rightfully 
| so isi 
worthwhile attractions at little or no | 
But people do | 


because television offers some 
cost to the public. B 
like to go out and if we produce 
the kind of pictures that will bring 
them out we can still prosper, We 


don’t mind this competition too much | 


because competition is progress and 
it is up to us to meet the changing 
conditions. 


More Leisure 


“People,” he said, “ have much 
more leisure time today than they 
did ten, twenty and thirty years ago. 
This means that despite the competi- 
tion of other forms of entertainment 


AB-Pathe Filr 
Opens Strong 
in New York 


AB-PATHE reports that “ Woman 
in a Dressing Gown” has opened 
strongly at Broadway's Victoria 
| Cinema. One Reuter despatch says: 
“New York film critics were unani- 
| mous in praise.” 
| The New York Daily News gave 

the film a 34-star rating out of a 
| possible four. The opening was 
| described as an unqualified theatrical 
| triumph for Yvonne Mitchell, and 

both the Daily News and the New 
| York Times gave strong praise to J. 
| Lee Thompson for his direction. 

“Woman in a Dressing Gown” 
will have its London premiere at 
Warner Theatre on October 3. 


they still have more time to go to | 


the cinema, if we can develop the 
attractions to make them go. 


““Warner Brothers intend to pro- 
duce the best motion pictures for all 
mediums of presentation. We are 
now scheduling a 16 million dollar 
budget for television films and we are 
now producing four one-hour pro- 
granygnes weekly for the United 
States. These pictures are going to 
be an excellent means for developing 
new creative and acting talents for 
motion pictures in the theatres.” 


Sir_ Philip Warter, chairman of 
ABPC, paying tribute to Jack 
Warner, said: “ Thanks are due to 
him for having produced personally 
hundreds upon hundreds of films 
which had given enjoyment and 
inspiration to millions of people 
throughout the world.” 


_ WARNER AWARD 
FOR TAPE MAN 


RICHARD H. RANGER, presi- 
dent of Rangertone, Inc., Newark, 
has been chosen by the Society of 
Motion Picture and _ Television 
Engineers to receive its Samuel L. 
Warner Memorial Award. The pre- 
sentation will be made on October 4 
at the Sheraton Hotel, Philadelphia, 
— the Society’s 82nd Convention. 

SMPTE’s award committee, headed 
by G. E. Sawyer, of Samuel Goldwyn 
Studios, has chosen Ranger “ for the 
invention, development and applica- 
tion of a method of electronically 
synchronising sound recorded on 
magnetic tape to the motion picture 
| camera.” 


Now French Industry is 


Seriously 


Worried 


says HENRY KAHN, ‘Kine.’ Paris correspondent 


THE 20 per cent. devaluation of the franc is now seriously worrying the 
French industry. The trade’s statistics experts are trying to foresee exactly 
how the future will shape. The position is roughly this: under a special 
order, all imported foreign currencies will receive an extra 20 per cent. and 
all imported foreign products, paid for in foreign currency, will cost 20 per 


cent. more. 

This will mean that French films 
sold abroad will not only benefit by 
the 25 per cent. paid out of the Aid 
Fund but they will also receive an 
extra 20 per cent. under the cur- 
rency exchange. On the other hand 
imported films will cost more. And 
half the pictures shown in France 
are foreign. 

The economics of the trade are 
going to be upset. If foreign films 
are going to cost more, distributors 
and exhibitors will have to decide 
whether to pay the extra 20 per cent. 
or cut the number of foreign films. 

In 1950, French films shown 
abroad earned about £1,220,000. In 
1956 that figure was increased to 
over £4,000,000. 

Germany, Belgium, Italy and 
Holland have increased their pur- 
chases over the past five years. These 
countries make up the Common 
Market which, in 1951, bought 


French films to the value ol 
£561,000, while in 1956 the figure 
increased to £1,398,000. 

Outside the Common Market 
countries Switzerland was the most 
generous buyer of French films, then 
came Great Britain, Sweden, Spain, 
Portugal, America, Canada and 
Japan. Only Canada has reduced its 
showing of French films over the 
past five years. All the other coun- 
tries have increased their purchases. 

It looks as if French exporters 
are likely to do very well, but there 
may be some lack of variety on 
French screens because importers 
will have to pay more for their 
dollars and pounds with which to 
buy films. Thus, both U.S and 
British pictures may suffer. | 

It is too early to state definitely 
what will happen. But far-reaching 
changes are certain. 
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FROM U.S TO YOU by LEONARD COULTER In Germany Today 


by GUSTAV GENSCHOW 


Yates Denies Sale of MPEA Negotiates 200 


Interest In Republic 


Joseph D. Blau and Joseph Harris, both of whom are associated with the | 


fast-growing National Telefilm Associates, is buying his controlling stock 


in Republic Pictures. 

Mr. Yates added a statement that 
Republic has succeeded in the past 
few months in obtaining a large 
number of distribution contracts 
from independent producers. 

_ “T have every intention of remain- 
ing in the industry in which I have 
spent my life,” said Yates. 

Despite these remarks, some 
Zossips insisted this week that the 
Blau-Harris deal was ready for 
signature and that the total payment 
to Yates would amount to about 
5,000,000 dollars. 

They claimed that the denial did 
not specifically say that Yates was 
retaining the presidency of the com- 
pany or keeping his shares; thus, 
* he could still remain in the industry 

without continuing as head of the 
studios. 


Running at Capacity 


The facts militating against this 
argument are: (a) Republic has 
drastically cut its feature film pro- 
duction, but the studios are running 
at capacity on a rental basis; (b) its 
television subsidiary is making some 
progress; (c) Consolidated Film 
Laboratories, the apple of Yates’ 
eye, derives substantial benefits from 
being actively associated with the 
parent company and might suffer 
grievously if the link were severed: 
(d) the Wall Street interests who 
were some time ago given represen- 
tation on the Republic board of 
directors are capable of putting 
together their own deal should one 
appear to be desirable, or profitable, 
and (e) it is apparently possible for 
anyone in the United States to get 
publicity on the basis of an 
imminent take-over of Republic. 

ca * a 

EXHIBITORS, who have been 
having an unusually lean summer, 
are relieved at news that they will 
not be “taxed” in connection with 
the MPAA’s decision to remove the 
televised Oscar ceremonies from 
commercial sponsorship so that the 
film industry itself can use the show 
for its own publicity purposes. 

For the past four years one of 
America’s leading car manufacturers 
has acted as sponsor, and com- 
plaints have been mounting against 
the illogicality of permitting an out- 
side concern to gain the benefits of 
the biggest showcase the film industry 

Now the film company presidents, 
Meeting at the MPAA offices under 
the chairmanship of Eric Johnston, 
have agreed to finance the televising 
of the Awards next year, with each 
participant paying into a special fund 
one-quarter of one per cent. of their 
revenues from domestic rentals, 
whether the participant in the pro- 
gramme be a producing company, a 
distributor, an independent, a director 
or a star or writer. 

The fee which has been annually 
paid by the sponsor in the past has 
been about $500,000. which was 
shared by the National Broadcasting 


Co. and the Motion Picture Academy 
of Arts and Sciences. 

The maximum which could be 
garnered under the all-industry spon- 


sorship scheme has been estimated at | 


about $800,000, and if a profit 
accrues to the Academy it will be 
used for ancillary ventures, such as 
an industry museum in Hollywood or 
an international film festival. 


7] = es 
STOCKHOLDERS of Loew’s, who 


| will be asked to decide at the general 


meeting of the company on October 
15 (postponed from September 15) on 
whether the Joseph Vogel or the 
dissident Joseph Tomlinson clan shall 
henceforth guide its destinies, have 
been informed that their usual quar- 
terly stock dividend has been tem- 
porarily deferred. 

Presumably no decision about mak- 
ing the payment will be taken by the 
Vogel management until after the 
meeting. 

Another statement to stockholders 
announces that Vogel has succeeded 
in licensing the MGM pre-1948 film 
backlog in four more American cities 
for an additional income _ of 
$3,050,000. 

This is understood to be the trans- 
action mentioned by the management 
in court, when defending an applica- 
tion by Tomlinson, as having been 
delayed by the litigation. 

Since legal action is continuing, 
release of the announcement is taken 
as an indication of Vogel's confidence 
that the stockholders will overwhelm- 


| ingly support him and his associates 


against Tomlinson and his group. 
Tomlinson, to date, has given no 
indication of his next manoeuvre, but 
he told me on the telephone from 
Washington, D.C., the other day 
that: “I have no intention of abau- 
doning my efforts and, if I succeed in 
them, I shall certainly do nothing to 
break-up the company or liquidate 
its assets. I am not a liquidator.” 


_ More Film Permits 


SAYING he has “lived through many similar rumours before,” Herbert | MPEA's representative in West Germany, Fret M. Gronich, after pro- 
Yates has been attempting to dispose of stories that a syndicate headed by | longed and complicated negotiations with Bonn Government officials, has 


secured another 200 permits for Hollywood features. 


The West German 


Government has promised not to change the status quo ante for American 


} 
| 


| of little over 200 features. 


| This ended a week of discussion | 
| about the status of Hollywood pic- | 
tures in Germany which started with | 


will not be prolonged. 

This agreement is part of GATT 
(General Agreement on Trade and 
Tariffs). It provided for the Germans 
keeping the previous state of no 
quota and no similar restrictions and 


for the Americans noonng their 
voluntary ceiling of 200 features 
annually. 


It is due to expire on December 


1 

Whether it will now be terminated 
or not is undecided, but apparently 
the MPEA deal set by Fred M. 
Gronich is outside GATT (though it, 
in effect, would mean a one-year 
extension of the previous GATT 
provisions). 

There has been mounting pres- 
sure upon the West German Govern- 
ment from within the local indus- 
try. German spokesmen demanded 
some ‘protection’ from heavy 
American competition. 

However, the American com- 
panies, it seems now, are not willing 
to give away their rewarding Ger- 
man market. It, in fact, means a 
net of 17,000,000 dollars transferred 
annually to New York. 

a & a 

TELEVISION set sales in Ger- 
many have been getting slower and 
slower during the recent months. 
Set manufacturers are disappointed, 
while the local film industry is 
pleased to have more time in hand 
before the full impact of TV hits 
the trade. 

The TV set total is as yet below 
the million. No ITA-type TV is in 
sight and viewers are constantly 
complaining of the low level of pro- 
grammes. The tide may change, 


NO decision has yet been made in 
this country following an encyclical 
issued by the Pope instructing his 
1,500 bishops to set up national 
offices to supervise films, radio and 
television. 

A spokesman for the Catholic Film 
Institute said he had received no 


intimation of the proposals other 
than in agency reports. 


“We already fulfil to a certain ex- | 


tent the ideas put forward,” he said. 
“We consider this a matter of the 
highest importance.” 

In his 13,000 word encyclical—the 
longest of his papacy—the Pope 
urged the national offices to form an 
international association. 

“The marvels of modern tech- 


NO DECISION YET ON POPE'S 
“WATCH FILMS, TV’ EDICT 


| nique, as so often in this century, in- 
| stead of serving humanity often are 
| used to do disservice to it. 

Lack of control, he said, would 
lead to a dangerous sinking of stan- 
dards in all three branches of mass 
|communication. The ticket-buying 
| public should be the arbiter in the 
| first place. But there were also those 
| who had to be warned and told. 

Film critics and all those working 
in the industry ought to co-operate in 
upholding its moral _ standards. 
Similar co-operation of all concerned 
should help to keep radio pro- 
| grammes within moral and Christian 
tenets. 
| Of television, the Pope said this 
| also brought new problems. 


an announcement by the Bonn 
Government that the previous 
German-American film agreement 


pictures for another year, while MPEA companies will adhere to their pre- 
vious policy of keeping their annual exports down to a “ voluntary” ceiling 


however, when the current daily 
schedule of about two hours is ex- 
panded to six hours. 

Stations have blueprints for the 
six-hour schedule ready. They also 
have plans for a second programme 
(non-commercial) and they are 
eagerly investigating the possibility 
of installing magnetic video tape 
recorders, either by buying them 
from the American Ampex com- 
pany or from German manufacturers 
who have been busy’ exploring 
* Videotape” for some years. 


“Keep Public Out 
of tax campaign’ 


UNANIMOUS approval was given 
at the September meeting by mem- 
bers of the Portsmouth and Isle of 
Wight branch of the CEA to the 
idea that the public should not be 
brought into the industry’s tax cam- 


paign. At the same time, the 
branch is in favour of the con- 
tinuance of the idea of an All-In- 


dustry Tax Campaign. 

Levison said that the public 
could not care less unless they were 
offered something off the price of a 
seat. He was not in favour of the 
public being brought into the cam- 
paign—the last time this was done 
the repercussions were serious. 

“Last time, the question was con- 
stantly being asked when we were 
going to close, and I did not like 
that,” added Mr. Levison. 

P. H. Lang agreed that people did 
not worry, and he thought that the 
idea of offering price decreases for 
any reduction in tax would be estab- 
lishing a dangerous precedent. 

The attack on seat price increases 
in the Kentish Mercury was men- 
tioned by Mr. Levison who said it 
would be interesting to see how 
much newspaper advertising rates 
had gone up in recent years com- 
pared with cinema seat prices. 

The branch agreed to make 
another approach to the Portsmouth 
Watch Committee for Good Friday 
opening in the city. Last year, the 
Committee gave approval, but later 
withdrew it after opposition in the 
City Council. In making the appli- 
cation this year, it will be pointed 
out that Portsmouth is the only 
place in Hampshire where permission 
is refused. 

The Chairman, E. A. Phillips, 
referred to recent seat-price increases 
and said that as far as independents 
were concerned there was apparently 
no firm policy regarding the in- 
creases and break figures. 

“I do feel that some action 
should be taken to reach general 
agreement,” he urged, “ otherwise 
contracts may fall into higher break 
figures to the detriment of exhibi- 
| tors.” 


Venice Postscript by FRANCIS KOVAL 


MPAA Asked to Aid 


Festivals More 


THE picture screened out of competition on the final night of the Venice 


Festival was 


René Clair’s “ Porte des Lilas. 


In theme and treatment it 


marks the director’s return to his style of 20 years ago, minus his magic 
touch of that period, but as pleasing entertainment the slightly romantic 
Story about two Parisian loafers who befriend a killer against their better 


judgment is more than acceptable. 

Among the films shown during the 
last week the pictorially impressive 
Japanese version of “ Macbeth” is 
worth mentioning. The English title 
is “ Cobweb Castle,” and one of its 
assets is the powerful personality of 
the principal actor Mifune (remem- 
bered from “Rashomon” and 
“The Seven Samurais ™). 

Many new arrivals enlivened the 
second part of the Festival. Henry 
Fonda gave a Press conference on 
the day “ Twelve Angry Men” was 


screened in the Festival's “* Informa- | 


tive Section.” 
Esther Williams hit the headlines 
and gave an impromptu rendering 


of American pop songs on the band- | 


Stand at the final ball. Elsa Mar- 
tinelli put in a brief appearance. 

Belinda Lee, coming from Rome 
with Massimo Girotti and Jacques 
Sernas, the leading men of her 
Italian film, attracted an army of 
photographers to the Hotel Excel- 
sior, where her appearances were 1n 
the hands of Ton Downing. 

Also surrounde 
was English 
ham, known to London audiences 
only from her part of the ice-cream 

rl_ in “The Smallest Show On 
varth.”” Her striking appearance and 
the scarcity of stars during the first 
week combined in her favour. 

In fact, at the end of the Festi- 
val a public opinion poll seeking 
the most colourful personality 
nominated her in the second place, 
with Esther Williams first and Curd 
Jurgens third. 

Two producers from Rome com- 
peted for her services, and one of 
them 


new 
Cha” 


* Bread, 
picture. 


Informal Reunion 


Andrew Filson, 

the British Film 
came from London 
amation to enable 
to devise next year a Festival poli 
of their own. He also attended ". 
successful trade show of “ Manuela,” 
to report to Ivan Foxwell on the 
Public’s response. 
_ The directors of the various Film 
— had ie, mormel reunion, 
ying to establish the calendar for 
1958. Said Dermot Breen, the p Mame 
tor of the Cork event: “I made 
some very valuable contacts in 
Venice and received promises from 
producers and authorities which 
make me hope that Cork will win 
international recognition as a pres- 
tige Festival, different from all the 
others.” 

Another sidelight on the question 
of forthcoming Festivals came from 
the Director of the French Cinema- 
tography, Jacques Flaud. 

_ Referring to an interview pub- 
lished recently in America, in which 
he expressed strong criticisms of the 
organisation of the Cannes Festi- 
val and of the treatment the press 


Makers’ Guild, 
to gather in- 
his organisation 


by photographers | 
starlet June Cunning- | 


the secretary of | four 


| 
| 
| 


| 
| 
| 
| 


received there in recent years, he 
declared that in the near future five 
specialised commissions will start a 
thorough investigation of the whole 
set-up with a view to reconstructing 
the event on a new and more 
reasonable basis. : 

Dr. F. L. Ammannati, the Director 
of the Venice “* Mostra,” was asked 
to sum up his thoughts on_ this 
year’s competition and his future 
plans but he was non-committal. 

“We have gathered valuable 
experiences which will certainly 
allow us to introduce some improve- 
ments next year,” he said, and for 
the rest referred me to a joint state- 
ment issued by him and the Inter- 
national Producers’ Federation on 
the closing night. 


Rift Denied 


This strongly denies any _ rift 
between the Federation and the 
Festival and reaffirms the deter- 


mination of both parties to further 
the aims of the “ Mostra” such as 
they are by drawing the world’s 
attention to films of high artistic 
quality. 

On the other hand, William Perl- 
berg, the official U.S delegate, made 
enthusiastic comment: “This is the 
first Film Festival I have ever 
attended,” he told me, “and even 
if the quality of some entries was 
disappointin I find the’ event 
stimulating for the exchange of films 
as much as ideas, and a tremendous 
encouragement to our industry. 

“On my return to America I 


announced that he would sign | shall certainly recommend that the 
her on for the feminine lead in his | M 
Love and Cha-Cha- | 


PAA support the European Festi- 
vals more wholeheartedly. I have 
some concrete suggestions on how 
to ensure the right selection of eight 
movies a year to supply the four 
principal Festivals. I think that the 
pictures nominated for 
Academy Award should be reserved 
for Festival participation and a 
further four chosen by New York 
critics,” he said. 

With regard to the formula on 
which this year’s “ Mostra” was 
based, he commented: “ It certainly 
can be improved. I think that the 
Festival should have a bigger say 
in the choice of participating films, 
and most definitely the right to re- 
ject the unsuitable ones.” 

This final report would not be 
complete without a mention of the 
British Retrospective programme 
and the great interest it aroused. Al- 
though the screenings were fixed for 

30 a.m.—an unearthly hour at a 
Festival where nobody is in bed be- 
fore early morning—the average 
attendance was 300. 

Among the many films and 
extracts representative of British 
film-making between 1895 and 1948, 
Hitcheock’s _ early masterpiece, 
“ Blackmail,” achieved the most 
notable success, and on general re- 
quest a repeat performance was 
arranged. 


| vice of 


| anticipated, 
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INDUSTRIAL FILMS ON 
SHOW AT HARROGATE 


THE REMARKABLE growth of | 
| the sponsored film is demonstrated 


by the Festival of Films in the Ser- 
Industry, to be held at 
Harrogate from October 8 to 12. _ 

Instead of the 200 or so entries 
no fewer than 320 
films were submitted. Of these (most 
of them on 35-mm.) 131 have been 
accepted for showing, and ten of 
these will be chosen as_ prize- 
winners. 

The producers include all the lead- 
ing firms and production units in 
the industrial field. Best represented 
are the companies associated with 
the Film Producers’ Guild. 


Ten Categories 


Entries were divided into ten 
categories: public relations and pres- 
tige, sales promotion, training in- 
side industry, technical films, sales 
and dealer training, films for school 
use, health and safety in industry, 
guidance on careers, industrial pro- 
ductivity, and human relations in 
industry. 

Patron of the festival is the Duke 
of Edinburgh who, unfortunately, 
will be in Canada at the time. Over 
400 delegates have so far registered, 
including many from overseas. 

festival opens on Tuesday 
evening, October 8, with the recep- 
tion of delegates by Lord Godber, 
chairman of the Shell group of com- 
ee The official opening by Lord 
ancroft, Minister Without Port- 
folio, takes place the .ollowing 
morning. Thereafter each day will be 
occupied with discussions and film 
shows. On Saturday morning, Frank 
Hoare will preside over a discussion 
on the distribution of 


Tommy Steele ae rocks 


industrial | 


films. Organising secretary of the 
festival is J. Glynne Hughes. 

Simultaneously with the meetings 
and film shows, an exhibition organ- 
ised by the KMA and relating pri- 
marily to the 16-mm. field, will be 
held in the Royal Hall annexe. 
Chairman of the organising com- 
mittee is Tom Chilton of Brockliss, 
and other members of the committee 
are R. Lassam, of Kodak; J. 
Pincombe, Rank Precision Industries, 
and R. A. Rigby, Robert Rigby, 
Ltd. 

The exhibition will be opened by 
the Mayor of Harrogate on Wednes- 
day morning, October 9, and will be 
open from 9 to 9.30 daily (closing 
from 1 to 2 p.m.) except Saturday, 
when it will be open from 2 to 
5 p.m. we 

Among the exhibitors are: Robert 
Rigby, Ltd. (cutting-room equipment 
and projection accessories): Cine- 
technic, Ltd. (Debrie projectors) ; 
Colour Film Services, Ltd. (16-mm. 
colour printing): British Films, Ltd. 
(projection facilities); Leevers-Rich 
Equipment, Ltd. (tape and 16-mm. 
magnetic recorders); BTH Sound 
Equipment, Ltd., who, for the first 
time, will show a 2kW 16-mm. pro- 
jector, as well as the company’s 
usual range; Acmade, Ltd. (Acmio- 
las and cutting-room equipment); 
Ernest Moy, Ltd. (edge- 
numbering machine and __ other 
equipment); Kodak, Ltd. (16-mm. 
cameras, lenses and film): Simplex- 
Ampro, Ltd. (projectors): Sound 
Services, Ltd. (non-theatrical  dis- 
tribution): Zonal Film Facilities 
(striping of films of all gauges) and, 
finally, Rank Precision Industries. 
which will show a wide range of 
16-mm. cameras and projectors. 


the European Capitals 


Tommy Steele, star of Anglo’s 
“The Tommy Steele Story,” 
arrived in this country at the week- 
end after a tremendously successful 
European tour in connection with 
the premieres of the film at Copen- 
hagen, Stockholm, Oslo and 
Brussels. 

At Copenhagen, “The Tommy 
Steele Story ” had opened some days 
before Steele’s arrival and had 
already smashed the all-time house 
record for any foreign film. But so 
large and_ enthusiastic was the 
crowd at the airport that the star 
had to be escorted by the police 
across the runway. 

At the open-air concert that 
Steele gave in Copenhagen in aid 
of Danish Police youth clubs, nearly 
10,000 teenagers gave him a fabulous 
reception. Every important Danish 
paper carried a report. 

At Stockholm, following a charity 
performance of the film at the 
nage cinema, thousands of wildly 
enthusiastic fans thronged the streets 
for more than an hour after the 
performance. Hundreds of extra 
police had to be called out. 

In Stockholm, Steele was awarded 
the Insignia of the Knight Order of 
the Scarlet Pimpernel, Stockholm’s 
highest award for the theatrical pro- 
fession. 


At Oslo, Steele’s evening appear- 
ance at the Coliseum cinema led to 
thousands jamming the roads. 

Nat Cohen, managing director of 
Anglo Amalgamated, flew to Brus- 
sels for the star’s concert at the 
Palais des Beaux Arts in aid of the 
Brussels press fund. perfoym- 
ance was sold out completely weeks 
before and on the night thousands 
of people were turned away. 

So great was Steele’s impact on 
Brussels that Nat Cohen and 
Stuart Levy announce that already 
Tommy’s second picture for Anglo, 
which goes on the floor at Beacons- 
field in October, has been dated to 
open in the Belgian capital on 
April 4. 

The success of the European tour 
follows hard on the heels of reports 
from South Africa where the film 
opened with midnight matinees at 
the Monte Carlo and Piccadilly 
theatres, Johannesburg, and_ the 
Piccadilly Theatre, Durban, to all- 
time record takes. 

In an enthusiastic message to Nat 
Cohen and Stuart Levy, Bill Boxer, 
managing director of Empire Films, 
Johannesburg, said that a vast 
crowd started queuing at 7 p.m. At 
the Monte Carlo theatre nearly 
5,000 people were turned away. 
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CEA GENERAL COUNCIL: Carbon Prices—Apprentice Training—Rental Adjustments 


Carbons: Increases ‘Justified’ 
But Further Talk to be Sought 


THE CEA has decided to make a further approach to the Carbon Pool | 


about carbon prices. 


President George Singleton said 
that the Finance and Management 
Committee had made immediate re- 
resentations asking for the matter to 
: postponed pending consideration. 
The Carbon Pool had stated they were 
not in a position to postpone and in 
accordance with the terms of the agree- 
ment the CEA had requested submission 


of figures for examination. 
The proposed increases were 7} per 
cent, on high intensity carbons and 10 


per cent. on low. Mr. Knopp had ex- 
amined the figure and had come to the 
conclusion that the increases were justi- 
fied. 

They were in the regrettable position of 
having to accept that as from October 1, 
these increases would come into opera- 
uon, 

S. K. Lewis said that many exhibitors 
could ill afford the extra charges. 

as it not possible to continue 
negotiations with the Carbon Pool 
a view to getting them to accept 
figures? 

The President said the Carbon Pool had 
been very firm and he had not gained the 
impression that there was any likelihood 
of doing anything more. 

; . Lewis said there were sections 
of the industry, such as equipment, trans- 
port, etc.. which passed on costs immedi- 
ately they went up. but exhibitors could 
not do this so perhaps the Carbon Pool 
could share a little of the load. 

L. Knopp reported that 


the 
with 
lesser 


This decision was taken at General Council 
members debated the increases due to take effect on October 1. | 


the carbon | 


when 


manufacturers had given the most sympa- | 
thetic consideration. 


Sir Alexander King asked if it were not 
a case for the Association’s accountants 
to examine the accounts. To what extent | 
were low 
pared with high intensity? 


In reply, Mr. Knopp stated that it was 
a very small percentage and it 
to this that the percentage increase for 
low intensity carbons was higher. 

J. D. Richards asked if Mr. Knopp 
had taken into account the margin 
allowed to the distributors and the recent 
drop in the price of copper? 

Every branch of raw materials had been 
taken into account, replied Mr. Knopp. 

S. K. Lewis said he understood there 
was a profit of 2} per cent. without ad- 
Ministraiion expenses If 10 per cent. 
were added would there be a profit of 
12} per cent.? 

Mr. Knopp said the difference between 
the working cost and sales price would 
stil give a selling loss even with the 
increase added. Investigation of istri- 
bution was outside the terms of the agree- 
ment with the Carbon Pool. 

. H. Fligelstone felt an approach 
should be made. The manufacture of car- 
bons used up a waste by-product and the 
manufacturers had been successful in 
keeping out all foreign competition If 
only 2} per cent. reduction were achieved 
it would be a great help. 

Mr. Levison thought there 


was a 


Branches Will Share £1,500 
Cost of Apprentice Training 


THE correspondence course for the trainin 
now adopted, will cost nationally £1,500. 


capita basis by interested branches. 


of apprentice projectionists, 
his will be borne on a per 


EA General Council accepted the relevant recommendation from its 
Finance and Management Committee after some members had expressed 
doubts about the success of the scheme in some areas. 


The Committee reported that it had 
examined a number of alternative 
suggestions which the NJAC had sub- 
mitted. The estimated cost of the 
alternative schemes varied between 
£3,750 and £1,500, approximately, 
according to whether the lessons 
were prepared by outside agency or 
the Technical Department, and the 
reproduction was done under CEA 
arrangements or by outside contrac- 
tors. 

The estimates covered the cost of a 
course over a four-year period for 
apprentices and it was felt that this should 
suffice as a first stage in what might need 
subsequently to be a larger scheme. 

G. Scarborough asked if it were 
possible to obtain a contribution from 
the Ministry of Education. 

He was informed ** No.” i 
was already contributing in the holding of 
the actual classes. 

A. G. May was particularly interested. 
but was doubtful of the outcome when 
one considered the areas where a scheme 
was needed but there was no central 
school. ~ Principals of schools were also 
thinking possibly that the curriculum was 
too severe. 

The President expressed a similar view, 
but felt the idea was good if the right 
quality of youths was available. 


of all the members in the country. | 
E. J. Hinge said it was a very serious 
problem and not one easily solved. Unless 


The Ministry | 


The | 
scheme would need the help and support | 


the scheme was made to work properly 
they would not get any boys sent to them 
by the Youth Employment Offices. They 
had succeeded in convincing the authori- 
ties of the need and had obtained their 
support. 

ere must be a little more enthusiasm 
shown by exhibitors and more on the part 
of NATKE who should be made to under- 
stand that their responsibility was as great 
as that of the CEA. 

With regard to the correspondence 
course, much thought had been given to 
this. If they did not go on with it they 
were not supplying the answer to those 
branches who said they could not operate 
the scheme without a correspondence 
course. Estimates had been obtained 
from correspondence colleges, which were 


far too costly, and it was felt the course 
should be prepared within the organisa- 
tion of the CEA. With the practical ex- 
perience of the members on the NJAC 
and Mr. Knopp’s knowledge of the sub- 
ject, it should be possible to turn out 


papers which were readable and_ in- 
formative. 
K, S. Poole pointed out that the 


Scottish branch had been running its own 


general view was that it did not require 
a correspondence course. It therefore 
wished to be excluded. 

The President said there were some 
parts of Scotland which were not covered 
and individual members might want it. 
in which case the Scottish branch would 
raise no objection. 


intensity carbons used as com- ! 


was due | 


| emphasised that 


| join in to make an industry case in 


| of exhibitors and, moreover, it would 
| be open to these exhibitors to make | 


| suitable cases. 


scheme for a considerable time and the | 


Renters Can 


Alter Break 


Figures 


DESPITE the KRS recommenda- 
tion to members that sympathetic 
consideration be given to the adjust- 


method on the market called cold light in 
which case they could do away with car- 


bons altogether, Mr. Knopp explained | ment of break figures where seat 
that the use of cold light was still in prices had been increased, several 
the experimental stage. He thought, how-| renters have been turning down ex- 
ever, cold light was the system of the | hibitor re st TI alleged 
future and that it would replace carbons pede, pte g mS Was allege’ at 
in a few years’ time, last week's General Council CEA 
p's: meeting. 
A. Levison said that at his branch 


meeting a member had stated that he had 
attempted to get new break figures from 
a member of the KRS who had turned 
down the request A. Spencer-May said 
he had had a similar experience with 
| three renters, 
| H. Griffths said that the question had 
cropped up at Northern Branch. Renters’ 
travellers had come round and still tried 
out the bogey that break figures had to 
go through the KRS. Would it be pos- 
sible for a notice to be put in the CEA 
News Letter to the effect that exhibitors 
concerned should write the same night 
by registered post to the renters’ branch 
manager, sending a Copy to the general 


Perkins Plan 
Difficulties 


WHEN General Council discussed 
the report of the Joint Committee of 
the CEA and KRS held on August 
29, the general secretary suggested in 
reply to Mr. Levison that exhibitors 
on small-exhibitor terms might be | 
asked to inform head office if they | 
were in difficulties over the applica- 


Y \ | secretary of the CEA. 
tion of the Perkins Plan. : The General Secretary said a categorical 
The report stated that discussion | statement regarding the action of these 


travellers had been included in a recent 
CEA News Letter. Te say break figures 
had to be agreed by the KRS was non- 
sense and the KRS themselves had ac- 
knowledged that it was nonsense. Exhibi- 
tors had been asked to forward informa- 
| tion on such cases so that they could be 
| taken up strongly, 

Under the Salmon Report it had been 
| established that film hire was a matter of 
| 

| 

| 


had taken place on the position after 
October 20 of those exhibitors who 
had hitherto received film hire relief 
to enable them to pay the levy or, 
alternatively, had been excused pay- 
ment. For the KRS it had been 
there could be no} 
automatic film hire reduction to en- 
able payment of the statutory levy. 
It had been stated, however, for the 
KRS that they would be prepared to 


individual negotiation, but if any exhi- 
bitor failed to reach agreement 
individual remier the case could 
brought to the Joint Committee 
The President thought the members of 
the KRS individually were passing the 
buck. It seemed affairs were getting back 
to the old battle of exhibitor and renter 
and this idea of no change on break 
figures must be broken down. 
ae. Hh 


with an 


regard to hardship for certain classes 


application for modified film hire in | 


It had been agreed that further | S. Poole felt they should con- 
| consideration should be given to this | centrate on the changeover to the new 
~ | levy. He had met the excuse for not 


subject after it had been possible to | 
, shanging break figures because they t 
form some assessment as to the ex-| waite for the mew lew 


. : iS i | waiting for the new levy. 
| tent to which certain exhibitors might | 

be caused hardship. _ | An Assurance 

On the application of the Perkins | 

Plan to exhibitors on small-exhibitor | H. Elton said the case for individual 
terms, a letter had been received from | negotiation had been established for a 
the KRS stating that the Plan would | {0% time, and, the question, of, break 
Z ; oo ge > 9 : 2 c c x . t 
apply in the same way as in the case | Salmon Report. None of the members 


of other contracts based on normally | 
negotiated break figures. For the | 
CEA it had been pointed out that 
this meant that in most cases the 
renters would be receiving 50 per 
cent. of the tax remission—an un- 
reasonably high proportion, having 
regard to the type of exhibitor operat- 
ing small-exhibitor terms. Followin 
some lengthy discussion during whic 
it was believed that some misunder- 
standings on the rt of the KRS 
had been clarified, the KRS had 
agreed to examine the position fur- | revenue they received because of reduc- 
ther | tion in tax and also find out the extra 

Reference had been made to the | Fevenue on the net because of their 
— of cinemas which had closed —— eeeubie for some more simple 

t which on the date of closing had plar to be worked out, and could he have 
a number of unmatured contracts. | an assurance than an approach would be 
It ~y been accepted oo — made to the major distributors? 
usual contract terms a definite legal | 


The President replied that the Perkins 
liability for compensation to the | Plan applied only to Entertainments Tax 


should have to bring complaints 
should obtain an assurance from 
renters that, so far as it lay in 
power, their sales forces would not 
that argument. 

R. P. Rutherford asked if the Perkins 
Plan applied to the increased seat prices. 
He understood it had been an arrange- 
ment between the CEA and KRS in re- 
gard to Entertainments Tax remission. 
He had been in touch with one of the 
major distributors and been asked if he 
would accept the Perkins Plan on the in- 
crease of the net in the prices. This 
meant they had to find out the additional 


They 
the 
their 


use 


“ : reduction and not to alterations in ad- 
the KRS i 34 4 Recah ney — od | mission prices. Film hire must remain 
t it ha en stated that cac a matter of individual negotiation. 


individual case of this kind was being The General Secretary said the position 


examined as it arose on its merits. | was that while the Perkins Plan applied 
For the KRS it had also been | to tax reduction, which was something 
agreed that consideration would | that happened automatically, it would be 


quite a different thing to apply it to an 


also be given to any representations adjustment in seat prices. That was some-’ 


that the CEA might wish to put for- 


thing entirely within the exhibitor’s con- 
trol. 


ward in cases of hardship. 
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CEA GENERAL COUNCIL: 20th-Fox Releases—Licensing—Television Excerpts 


LONDON’'S VIEW ON 
FOX NEXT WEEK 


LONDON AND Home 


Counties branch 


h CEA will put its views on the 


20th-Fox new release pattern to a meeting of the CEA Finance and Manage- 


ment Committee on September 25 

At General Council, delegates con- 
sidered a letter from the branch secre- 
tary, Arthur Taylor. This asked if the 
Council intended to implement a 
CEA-KRS decision that future book- 
ing policy should be considered by 


the two bodies’ joint committee 

5. mw FF ye Said the matter was 

vital imyportance so tar as the future of 
firsi-run cinemas was concerned He 
would not sugge that was of national 
nportance, but he believed that it did 
have vital bear spon the whole of the 
country 

The prese clease patiern as set in 
London had bee arranged between the 
KRS and the CEA They were not mak- 
ng a specific attack on Fox or any other 
renter, neither was the London branch 
making af attack upon the individua 
exhibitors who had thought fit to accept 
he sugges ) put forward by Fox But 
they were asking that before their first-run 
cinemas in London became second run 
ind before any alteration in the general 
release pattern was made, the Associa. 
on should give it consideration as a 
matter of first importance 

They did not feel their future should 
be in the hands of a managing director of 
one of the renting companies who perhaps 
saw an advantage so far as that company's 
own films were concerned Exhrbitors 
were entitle t« nvestigate the situation 
The situatior n Australia had become 
chaotic through this kind of thing, and 
throughout the USA there was the same 
situation so far as Broadway cinemas were 
concerned and other release cinemas 

The President said all appreciated the 
anxiety of the London members. although 
he personally was not certain of the im- 
plications. But he thought the matter 
was of the utmost importance and as a 
preliminary step he suggested the London 
branch be asked to appoint representa 
tives to meet the Finance and Manage- 
mem Committee 

T S was agreed 


TAX DETAILS MUST 
BE AVAILABLE 


AS the tax case may be altered by 
uljjusitments in admission prices, the 
CEA Entertainments Tax Committee 
asking members to have statistics 
ready for immediate forwarding when 
aske d 

This was stated by Sir 
at General Council when he reported 
on the Committee's last meeting. 


1S 


No time was being wasted in pre- 


paration for further effort and 
many aspects had been discussed, said 
Sir Alex 

\ full report would be given after 
the 


next mecting and the meeting of 
the AITC 

It was felt that what had been 
obtained in the way of relicf was due 
to the tremendous efforts made by 
xhibitors themselves all over the 
country in contacting their MPs 


CEA members are recommended 
issist the British Legion in pro- 
viding facilities for foyer collections 
on Poppy Day, and if possible to 
show a slide, as in previous years. 


to 


Alex. King | 


Special Session 


on Gleneagles 
THE FINANCE and Manage- 


ment Committee report on the 
Gleneagles papers is to be con- 
sidered at a special session of the 
CEA General Council on the 
morning of Wednesday, October 
9. The ordinary GC meeting will 
be held later in the day. 

The Gleneagles discussion will 
be private, but the Committee 
report may afterwards be circu- 
lated to all members for discus- 
sion at branch meetings. 


WILL ACT ON 
LICENSING 


IT WAS agreed the General 
Council meeting to take up with 
licensing authorities cases of “ oner- 
ous and unreasonable ™ licensing con- 
ditions where counsel had advised 
that exhibitors were so entitled. 

The Technical Committee reported 
that, in the majority of cases sub- 
mitted to him, counsel had agreed 
with the views expressed by the CEA 
that the conditions and restrictions 
were variously ultra vires, onerous or 
unreasonable, and that appeals to 
Quarter Sessions would be successful. 

On licences concerning the admission of 
children, the Technical Committee re- 
commended that any further action or 
appeal should be held in abeyance pending 


al 


the outcome of probable discussions with 
the Cinema Consultative Committee and 
other interested parties 


In the case of other conditions and re 
strictions of licence, mostly of a technical 
nature, the Committee recommended that 
negotiations with the authorities 
cernad be continued by head office 
nical department 


‘In two or three 


con- 
tech- 


cases," the report 
concluded, “‘ branches have signified an 
unwillingness that negotiations should be 
opened with local authorities. This arises 
where an authority may adopt an un- 
reasonable condition of licence but not 
implement it. The Technical Committee 
finds that other authorities use these cases 
as a precedent to adopt similar condi- 
tions and to put them into effective opera- 
tion 

The Committee 
fore, that in the common interest and 
with the branches” consent. onerous or 
unreasonable conditions of | should 
be opposed in every case.”’ 


recommends, there- 


cence 


Pension Proposal 


SOME proposals about 
schemes for exhibitors’ 
should be available by the 
General Council meets in October, 
said CEA Finance and Management 
Committee report presented at last 
week's meeting. 


pension 


| grammes. 


employees | 
tome | 


Discussion on TV clips 
deferred for 6 months 


DISCUSSION on the effect of TV clips on cinema box-offices has b. 
deferred by the CEA. This was decided at last week’s meeting of the G 


Council. 


The Finance and Management Committee, after considering replies to 
CEA questionnaire, said it did not feel able to make any definite recommend 
tions other than that the subject be reviewed in about six months’ tim« 


Delegates were informed that in- 
formation covering 155 cinemas had 
been returned to head office. In the 
case of 128 cinemas, information had 
been received showing the effect on 
the box-office of TV excerpt pro- 
In 27 cases it appeared 
that no information had been re- 
ceived. 
cases showed the 
helpful and in 26 

The effect was 


Information about 5§ 
excerpts to be wholly 
cases wholly unhelpful 
stated to be mixed as regards the same 
film in 28 cases and mixed as regards 
different films or different TV programmes 
in 34 Cases 

In 75 cases it was stated that the TV 
excerpt programmes did not help one type 
of film more than another, though in 49 
cases it was stated that films involving 
action, mystery, comedy, some musicals 
and films with special star values benefited 
more from TV publicity 


On TV excerpt programmes it was re- 
commended in 61 cases that they should 
be left as at present; in 33 cases that 
they should be increased in number or 
length; and in 25 cases decreased in 
number or length 

“In addition to answering the ques- 
tions,’ the Committee reported, ** exni- 
bitors sent in a considerable amount of 
comment.’’ Here are a few points that 
were brought forward, together with the 


Committee's comments : 

Many patrons having seen a TV excerpt 
say they have seen the film. “* It may be 
desirable for greater emphasis to be placed 
on the fact that excerpts only are being 
shown and, furthermore, that such ex- 
cerpts should be selected in such a way as 
not to disclose too much of the theme of 
the film.’* 

A number of exhibitors say that whilst 
TV extracts from good films encourage 
business, the reverse is the Case in respect 
of poorer films. ‘The suggestion 
that follows is that extracts of 
selected film only should be shown 
amd that not every release should 
necessarily be enrtitlad automatically to 
a TV excerpt For instance, a number 


| between Sir 


of exhibitors agree that excerpts 
dubbed Continental films are not 
for TV and can harm them.”’ 

Owing to the general coverage of the 
BBC there is some suggestion that gener 
releases should be shown on that cha 
as the present showing of pre-releax 


not stay in the mind of the public suffi 
ciently long ** There is considerab 
agreement that the selection of 


should be more carefully arranged 

The report concluded: ‘‘ In a nun 
of Cases the view is expressed that th 
terviews with producers and stars are 
the majority of cases not of interest and 
the stars often show up badly in unscripted 


discussions There seems to be quite a 
feeling also that in the case of the BBC 
programmes, the manner of Peter Ha 

and Derek Bond tends to be stiff and 


condescending 

** Several exhibitors condemn the 
velation in TV programmes of produc 
tricks of the trade 

** There is a feeling among a number 
of subsequent run exhibitors that excerpt 
programmes do them harm as a result of 


their releases being dated in relatior 
the TV programmes. There are sugges 
tions from these exhibitors that there 


should be repeat excerpt programmes after 
the expiration of an jnterval from the 
genera! release.”’ 


> 
Levy Deduction 

THE GENERAL Council adopted 
the report from the Finance and 
Management Committee covering the 
need for clarification from the KRS 
on the position of exhibitors operat 
ing small exhibitor terms in relation 
to the tax concession. 

The report on the deduction of levy 
before calculation of film hire, in- 
corporating correspondence exchanged 
David Griffiths and the 


Board of Trade and between Ellis I 
Pinkney and Frank Hill which sought 
clarification, was also adopted. 


Rank’s man-with-the-gong symbol! attracted much attention in Helsinki where 
it was reproduced as a float during British Trade Fair celebrations 
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%.An Announcement 


ARE HAPPY TO ANNOUNGE 
THEIR ASSOGIATION WITH 
‘JIM’ CARRERAS, 

MIGHAEL GARRERAS AND 
ANTHONY HINDS ON THE NEXT | 
THREE BRITISH PICTURES FROM | 
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CEA GENERAL COUNCIL: 20th-Fox Releases—Licensing—Television Excerpts 


LONDON’S VIEW ON Discussion on TV clips 
FOX NEXT WEEK deferred for 6 months 
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ARE HAPPY TO ANNOUNCE 

THEIR ASSOCIATION WITH 

‘JIM’ CARRERAS, 

MICHAEL CARRERAS AND 
ANTHONY HINDS ON THE NEXT 
THREE BRITISH PICTURES FROM | 
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Sensational Sequel to 
The Curse of Frankenstein ‘which is | 
smashing records throughout the world 


A HAMMER FILM PRODUCTION FOR COLUMBIA PICTURE 


3 THIS IS NOT JUST A STORY — 
IT 1S BASED ON THE BRUTAL TRUTH 


Mike Frankovich and Irving Allen, executive producer of Warwick's HIGH FLIGHT, were hosts of the evening when Columbia's CinemaScope- lechnicolor 

picture was given its world premiere at the Empire, Leicester Square, last week. The guests included civic dignitaries, Royal Air Force chiefs and over 

200 other members of the service. Pictures show (1) Charles and Mrs. Goldsmith; (2) Fred and Mrs. Hutchinson; (3) Terence and Mrs. O'Brien, Miss 

Mallone and Sir Tom O’Brien; (4) The show on the stage; (5) Charles and]Mrs. Goldsmith and children, Mike and Mrs. Frankovich, Mr. and Mrs 

Macgregor Scott; (6) The front of the theatre; (7) W. G. Altria (Editor of KINE.) and Mrs. Altria, Cecil and Mrs. Maitland: (8) Mike Frankovich with 
the Lord Mayor of London, Alderman Sir Cullum Welch, and the Lady Mayoress and Irving Alleu 
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Mike Frankovich and Irving Allen, executive producer of Warwick’s HIGH FLIGHT, were hosts of the evening when Columbia’s CinemaScope- Technicolor 

picture was given its world premiere at the Empire, Leicester Square, last week. The guests included civic dignitaries, Royal Air Force chiefs and over 

200 other members of the service. Pictures show (1) Charles and Mrs. Goldsmith; (2) Fred and Mrs. Hutchinson; (3) Terence and Mrs. O’Brien, Miss 

Mallone and Sir Tom O’Brien; (4) The show on the stage; (5) Charles and]Mrs. Goldsmith and children, Mike and Mrs, Frankovich, Mr. and Mrs. 

Macgregor Scott; (6) The front of the theatre; (7) W. G. Altria (Editor of KINE.) and Mrs. Altria, Cecil and Mrs. Maitland; (8) Mike Frankovich with 
the Lord Mayor of London, Alderman Sir Cullum Welch, and the Lady Mayoress and Irving Allen 


UP WEST 


Two Britishers 


a 8 


OUR FILMS 


KINEMATOGRAPH WEEKLY, 


Sh Billnge 


Get 


Off to Fine Starts 


THE TWO newcomers in the West 
End, “ High Flight” and “A King 
in New York,” got off to mighty 
line starts, and both are British. 

* High Flight ” (Columbia - 
CinemaScope—British) co-stars Ray 
Milland and the RAF. Needless to 


say, it describes life in the British 
Air Force and is not only grand 
action entertainment but, as I've 


already stated, a stirring recruiting 
poster. Incidentally, world conditions 
being what they are, there’s no harm 
in letting all and sundry know that 
we have an Air Force. 

Archway’s “A King in New 
York” (British) is something of a 
mixed grili, but, although it occasion- 
ally douches laughs with propaganda, 
it contains much pure Chaplin. More- 
over, Charles Chaplin is still front- 
page news, and curiosity values alone 
have given his latest film a terrific 
boost. 


wu a] <a 
Affair to 


(Twentieth Century-Fox 
Scope) continues to 
shekels at the Carlton, Haymarket 
but on the 26th nt has to give way 
to “Oh! For a Man!” (Twentieth 
Century-Fox—CinemaScope), Jayne 
Mansfi ld S newesl 


® oe i: 

TODAY “A _ Hatful of Rain” 
(Twentieth Century-Fox — Cinema- 
Scope) moves into the Rialto, 
Coventry Street. It takes over from 
] Island 


the phenomenally successful ** 
in the Sun ” (Twentieth Century-Fox 
British) 


CinemaScope 
a a * 
COLUMBIA'S “ Jeanne Eagels "’ is 


‘AN Remember ” 
Cinema- 


rake in. the 


doing ecxceptionally well at the 
Gaumont, Haymarket, On the heavy 
side, it received conflicting notices 


but Kim Novak, its star, has proved 
quite a magnet 
~ a a 
THE number one “ XX” certificate 
turn-up remains “The Flesh is 
Weak (Eros—British). It's still 
collecting a packet at the Cameo 
Royal, Charing Cross Road 
a 2 
i RRY I f WISs’s initial solo offer- 
ing. “The Delicate Delinquent ”’ 
(Paramount—VistaVision) spent a 
imphant fortnight at the Plaza. 


The lad’s gained a considerable fol- 


lowing and, apparently, it is not 
confined to the * ninepennies.” 
2 & z 
NOW at Studio One, Oxford 


Street, is Twentieth Century-Fox’s 
“ The King And I” (CinemaScope). 
I hear it slipped straight into top 
gear. What a money-spinner this 
delightful musical has turned out to 
ve! 
a * * 
DESPITE 


contrary, 
“Around _ the 
Days” (United Artists—Cinestage) 
flagging at the Astoria, Charing 
Cross Road. The film’s in a class of 
its own, and I draw your attention 


some 


rumours to 
there i 


are no 


World in 


the 
signs ol 
Fighty 


to it again because, to my mind, 
you can't say too much about a 
good thing. 

a a € 


“ CAMPBELL’S Kingdom ” (Rank 

British) is in the money at the 
Odeon, Leicester Square, and every- 
thing points to a profitable general 
release. Dirk Bogarde, its leading 
man, definitely has a way with the 
womenfolk, be they young or old. 
And the film’s red meat is artfully 
flavoured and spectacularly served. 

i) 7 a 

“THE Big Haul” (Columbia— 
British) has found it uphill work at 
the Odeon, Marble Arch. It is how- 
ever, designed for the crowd rather 


than the discerning and its time will | 


come when it goes on tour. 
ms 1 i 
FOR the Continental caterers, 
* The Witches of Salem” (Films de 
France) deserves consideration. It 
received a good press and as a resuli 


its making its mark at the Academy, | 


Oxford Street. 


ON RELEASE 


THE top general release is, with- 
out question, “ Gunfight at the OK 
Corral” (Paramount—VistaVision). 
It's been attracting all types and its 


success proves yet again there's 
always a demand for a first-class 
western. The fact that its principal 
character happens to be Wyatt 


Earp, a favourite cowboy with young 


TV fans, has undoubtedly helped. 
As it has an “A” certificate, the 
kids can’t go without taking Dad or 
Mum or both. 


AB-Pathe’s “These Dangerous 
Years” (British) has really gathered 
momentum. Before it’s through it 
may pip its rival, “The Tommy 
Steele Story” (Anglo Amalgamated 
—British) on the post. Frankie 
Vaughan, star of the first-named, 
and Tommy Steele are certainly the 
youngsters’ delights. 


“HELL DRIVERS” (Rank— 
VistaVision—British) ended com- 
fortably on the right side. The 


masses thoroughly enjoyed its beefy 
fare. 


TWENTIETH Century - Fox's 
‘Island in the Sun” (CinemaScope 

British) is running true to form. 
In other words, taking all before it. 
“Heaven Knows, Mr. Allison” 
(Twentieth Century-Fox — Cinema- 


Scope—British) also clicked in a 
hig way. 
* oS a 
NOW for a correction. In my 
review of “The Black Ice” (Arch- 


way—British), playing second feature 
to ““A King in New York” (Arch- 
way—British), I said that Roger 
Proudlock wrote the script. The 
credit should read: Story by John 
Sherman, and screenplay by Roger 


Proudlock and John Sherman. 
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Give Me the 
Fuel—I'll 


Provide Fire 


COMPILING this page is, I'm find- 
ing, an increasingly tricky business. 
For if I say a film has reall, 
clicked, some exhibitors charge me 
with exaggeration and even hi‘ 
that I'm wilfully misleadiny 
(Believe me, 'm in nobody's 
pocket.) On the other hand, if | 
point out that a picture is not 
doing too well the renter concerned 
quickly raps me on the knuckles 
and also accuses me of wild state- 
ments. 

The main cause of the trouble is 
this: when renters or exhibitors 
speak frankly to me about business 


they usually add “. . . but don't 
quote me!” 


Not Both Ways 


Recently I was told by a renter that 
exhibitors take a poor view of the 
information I give and that it’s 
seldom scanned, while another 
complained that my _ adverse 
remarks about one of his pictures 
did him and the film incalculable 
harm. Now, my detractors can’t 
have it both ways. 


Some people must read and digest 
what I write. Otherwise they 
wouldn't be in a_ position to 
criticise or, on very rare occasions, 
praise ! 

I wil, however, readily grant that 
the stuff I hand out is seldom as 
sharp and pungent as I would like, 
but as I mentioned at the start 
that’s hardly my fault. 


No renter has ever voluntarily con- 
fessed to me that one of his 
pictures has flopped, and neither 
have I received from an exhibitor 
a list for publication of films that 
have gone down the drain. 

So, there you are Mr. Renter and 
Mr. Exhibitor. If you want more 
fire in these columns, furnish the 

fuel—but don’t blame me should 

you occasionally get burned. 


THE FUUM THAT Tels a 


Dye” THE SENSATIONAL STORY 


a 
td 

~< 
hk 


BEHIND THE HEADLINES 
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Leaders of the Government, the press and show business attended last week’s Claridges uncheon in honour of Jack L. Warner, president of Warner Bros 

In focus here are (1) Sir David Griffiths,{Sir John Lang of the Admiralty, Mr. Warner, Arthur Abeles. (2) Jack L. with Cecil Harmsworth King, chairman of 

Daily Mirror Newspapers; (3) Sir Alex King and Mr. Abeles with the guest of honour; (4) Mr. Warner with Sir David Eccles, President of the Board of 

Trade; (5) with Arthur Abeles and Dr. Eric Fletcher; (6) with C. J. Latta, Robert Parke from the American Embassy, and Sir Philip Warter, and (7) with 
Sir Philip and Mr, Abeles 


Latest News from the Renters 


Anglo Has Plenty of 
Good Films—Nat Cohen 


IN A statement to KINE 


on the report in last week’s issue about Birm- 


ngham CEA’s comment on shortage of product, Nat Cohen, managing 


of Angl ) 
there is no shortage 
far the greatest line-up of box-office 

He emphasised that this upward 
trend was cominuing. The latest line- 
up included top-flight musicals 
comedies, thrillers and the “ exploita- 
tion special double-feature  pro- 
grammes 

The schedule was designe 
the exhibitor, not only by supplying 
a continuity and variety of films but 
ilso by paying special attention to ex- 
hibitor’s needs in quota, length, etc 

Outlining of Anglo’s 
immediate plans. Nat 
Cohen said scheduled to go on 


director 


cerned 


ol 


d to help 


some 
production 
that 


the floor at Beaconsfield Studios next 
month was another picture starring 
Tommy Siecle This would have by 
far the biggest budget of any film 
made to date by the company and 
Stecle would receive one of the 
highest fees ever paid to a British 
star ‘The Tommy Steele Story” 
had already proved that the British 
industry could turn out an_ inter- 
nationally successful musical, and 


with the greatly increased budget and 
production value the new picture 
would be an even bigger box-office 
grossel 

Immediately after of 


completion 


Amalgamated, says that so far as his company is con- 
good films 


In fact this year Anglo has by 
attractions in its history. 


the Steele picture, Anglo Amalga- 
mated would make “6.5 Special,” 
based on the TV series. Next would 


come a comedy, “ Carry 


Sergeant.” 


on 


For Release 


Lined the 


top- 


up for release in 
immediate future were several 
line British productions including 
* Escapement ” a science-fiction sub- 


ject starring Mary Murphy and Rod 


| 


| 


Cameron: * Cat Girl,” horror 
thriller starring Barbara Shelley and 
Robert Ayres: and “The Strange 
Awakening ” tension drama, star- 
ring Lex Barker and Carole Mathews. | 
Next double-bill to be trade 
shown would be a _ combination 


British/American programme the 
British thriller ‘Man In_ The 
Shadow ™ starring Zachary Scott and 


Faith Domergue, coupled with the 
“KX” 


certificate horror picture “ In- | 


vasion of the Hell Creatures.” Lon- 
don shows are tomorrow, the 20th. | 
Further American pictures for 


early release included “ The Amazing 
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Man” 


recently 


which 
at 13 


( olossal 
America 


opened in 
Situations to 


take over 100,000 dollars; ‘* Teen- 
age Vampire ” “Reform School 
Girl” * Girls in 


Trouble "’; 
* Sorority Girl ”; “Viking 
Women”: “ Motor Cycle Gangs ” 
* The Doll People”; “ Jet Squad”: 


* Battlefront "’: “Girl From 
2,000,000 A.D.” 
a a J 
DARRYL F. ZANUCK'’s second 
independent production for 20th 


Century-Fox release, “ The Sun Also 
Rises,” is to be trade shown at the 
Rialto, Coventry Street, WI, today, 
September 19, at 10.30 a.m. 

* The Sun Also Rises,” adapted 
from Ernest Hemingway's best-seller 
* Fiesta,” opened at the Ruxy, New 


SEPTEMBER 19, 
‘The Story of Esther Coste 
which co-stars Joan Crawford 
Rossano Brazzi. 
In addition to a crow 
schedule of personal and teleyi 
appearances, as well as many | 


interviews Miss Sears has met lo 
critics and other personalities 
many cities. She is now engaged « 
a Continental tour and will then 
to the United States. 

Miss Sears, who is under cont 
to Romulus Films, will star in a pic 
ture a year for five years for world 
release by Columbia Pictures. 


UNITED Artists has acquired 
world-wide motion picture rights to 


. 


. the forthcoming W 

York, recently, and is reported to . yeaa on orld = Middl 
: : , weight championship fight between 
be doing big business. Sugar Ray Robinson and Carme 
Heading the cast are Tyrone | p.° at tee ane, armen 
: , asilio at the Yankee Stadium, New 

Power, Ava Gardner, Mel Ferrer, | your on September 23 

Errol Flynn, Juliette Greco, Eddie ' — 


Albert and Robert Evans. 

The film, a CinemaScope drama in 
Eastman Color, was shot on location 
in France, Spain and Mexico and in- 
cludes what are claimed to be some 


KING BROTHERS’ “* The Bray 
One,” Academy Award-winner, ha 
been setting new records throughout 


of the most colourful scenes ever | the world. In one theatre in Pana 
recorded, including the hectic Fiesta | ma, the CinemaScope-Technicolo 

of San Fermin at Pamplona, and | RKO-Radio release took more than 

thrilling bullfights. a third of an ye week's money 

on Ws opening day; at another it 

e * s notched the highest figure for any 

THE Rank Organisation has | film in recent years: and at_ yet 
scored with “Across the Bridge,” another attracted top receipts in 

starring Rod Steiger, Marla Landi holdover engagement. 


and David Knight, according to a Giant takes also continue to be re 


cable from Mr. Ingolf Madsen, | corded in Germany, Trinidad, France 
Rank’s representative in Copenhagen. | and Brazil. 

2 « . _ British boy actor Michel Ray stars 

: pare ; in “The Brave One,” which was 

HEATHER SEARS has completed | filmed entirely in Mexico under direc 

her United Kingdom personal | tor Irving Rapper. The RKO featu: 


is soon to be presented here. 


appearance tour with previews of 


“THE STAR.” Five minutes ago | was help- 
lessly laughing at Charles Chaplin in his new 
film “A KING IN NEW YORK.” My stomach 
muscles are still aching, my ribs are a little 
sore and my eyes moist. 


“DAILY MIRROR.” It is a masterful, mis- 
chievous take-off of this turbulent H. Bomb age. 


“DAILY SKETCH.” It is 
passing shafts of brilliant wit. 


illuminated with 


“SUNDAY TIMES.” It has a heaven sent gift 
of making you laugh uncontrollably. 


‘REYNOLDS NEWS.” Charlie still reigns as 


Clowned Head. He makes us laugh at our 
follies. ... 


| . 
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independent production for 20th 


Century-Fox release, “* The Sun Also 


ises,” is to be trade shown at the 
Rialto, Coventry Street, WI, today, 
September 19, at 10.30 a.m 

* The Sun Also Rises.’ adapted 
from Ernest Hemingway's best-seller 
* Fiesta.” opened at the Ruxy, New 
York, recently, and is reported oO 
be doing big business 

Heading the cast are Tyrone 
Power Ava Gardner, Mel Ferrer, 
Errol Flynn, Juliette Greco, Eddie 


Albert and Robert Evans 
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lessly laughing at Charles Chaplin in his new 
film “A KING IN NEW YORK.” My stomach 
muscles are still aching, my ribs are a little 
sore and my eyes moist. 


“DAILY MIRROR.” It is a masterful, mis- 
chievous take-off of this turbulent H. Bomb age. 
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Locky Jim? ; 
tal<ing and laughing 


“il One end of th 
e 
the other, Pan 


"ard at the box- 


= . will send a gale of healthy 
laughter throughout the cinemas 
of Great Britain and prove a real 
tonic for wilting box-offices 
everywhere — 


.. Will set 


THE DAILY FILM RENTER 


| “ema with tremendous 
enthusiasm by the capacity 
audience ...also hailed asa 
winner by the many trade 
representatives present | 
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REVIEWS FOR SHOWMEN 


Title and Renter 
Big Caper, The ... 
(United Artists)—U.S 


Buckskin Lady, The 


(United Artists)—U.S 


Daughter of Dr. Jekyll 
(AR-Pathe)—U.S 


Dead That Walk, The 
(Eros)—U.S 


Disembodied, The 
(AB-Pathe)—U.S 


¢ *Freedom 
(MRA)—African 


Giant Claw, The 
(Eros)—U.S 


Heroic Monsieur Boni- 
face, The 
(Astral)—French 


tNo Sleep Till Dawn 
(Warner)—U.S 


Screaming Eagles 
(AB-Pathe)—U.S 


Strange Intruder 
(AB-Pathe)—U.S 


Sunset in Naples 
(Gala—litalian) 


Unknown Terror 


(20th Century-Fox)—U.S 


Wayward Girl, The 


SEPTEMBER 


YOUR 


R.T. and 
Certificate 


82 min. (A) 


64 min. (A) 


69 min. (X) 


71 min. (X) 


66 min. (X) 


95 min. (U) 


71 min, (X) 


92 min. (U) 


. 105 min. (VU) 


81 min. (A) 


78 min. (A) 


95 min. (A) 


77 min. (A) 


65 min. (A) 


(Republic-British Lion) —U.S 


(C) SUITABLE FOR CHILDREN 


y, 1957 


Stars 


Rory Calhoun, 
Mary Costa, 
James Gregory 


Patricia Medina, 
Richard Denning, 
Gerald Mohr 


John Agar, 
Gloria Talbott, 
Arthur Shields 


Gregg Palmer, 
Allison Hayes, 
Autumn Russel! 


Paul Burke, 
Allison Hayes, 
John E. Wengraf 


Manasseh Moerane, 
Lionel Jardine, 
Kezia Fashina 


Jeff Morrow, 
Mara Corday, 
Morris Ankrum 


Fernandel, 
Andrex, 
Yves Deniaud 


Natalie Wood, 
Karl Malden, 
Efrem Zimbalist, Jr. 


Tom Tryon, 
Jan Merlin, 
Jacqueline Beer 


Edmund Purdom 
Ida Lupino, 
Ann Harding 


Abbe Lane, 

Carlo Guiffre, 
Maria Fiore, 
Giacomo Rondinella 


John Howard, 
Mala Powers, 
Paul Richards 


Marcia Henderson, 
Peter Walker, 
Whit Bissell 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


NEW FILMS 


23 


EDITED BY 


JOSH BILLINGS 


AT A GLANCE 


Remarks 


Crime melodrama about crooks who fall out while 
planning bank robbery. Opening reels leisurely, 
but characterisation vital, feminine angle strong 
and climax suspensefu! 


Handy-size Western triangle melodrama involving 
young medico, gunmen and girl card-sharper 
Story somewhat theatrical, but cast adequate and 
finale salutary 


Horrific centring on Doctor Jekyll’s daughter, 
exploited by homicidal schizophrenic Plot 
highly coloured, but acting and direction re 
sourceful and period atmosphere effective 


Hanky-panky, cast in the horrific mould, describing 
a fight between adventurers and zombies over 
buried treasure. Teamwork competent, staging 
adeauate and finale thrilling 


Pocket-size horrific telling of the machinations of a 
jungle doctor's beautiful, though evil, wife. Tale 
far-fetched, but acting keen and backgrounds 
bizarre 


Eastman Color melodrama showing how the spirit- 
ual approach solves tricky problems in an African 
colony. Native players impressive and settings 
and camerawork superb, but depiction of British 
administrator a trifle Blimpish and _ religious 
overtones on heavy side. Needs cutting for 
commercial distribution 


Science fiction melodrama concerning backroom 
boy who fatally wings a giant bird from outer 
space before it destroys the world. Script serial- 
like, but characterisation sound and camerawork 
effective 


Broad farce dealing with a timid window-dresser 
and 2 gang of crooks. Fernandel right back in his 
old form of a modern master of clowning. Act- 
ing, direction and story excellent 


CinemaScope and WarnerColor aeria! melodrama 
dealing with the Service and domestic problems 
of a U.S sergeant. Story human, acting first- 
class, romantic interest appealing, detail authen- 
tic and flying thrills highly spectacular 


War melodrama illustrating a U.S parachute 
platoon’s exploits in Normandy. Plot straight- 
forward, characters neatly deployed, feminine 
angle slight yet agreeable, climax showmanlike 


Unusual melodrama concerning a mixed up GI who 
becomes deeply involved in the domestic affairs 
of a dead comrade. Story inconclusive, acting 
competent and staging adequate 


Eastman Color Neapolitan love-story with plenty 
of music, colour and romance. Story trite, but 
redeemed by splendid singing, sound acting and 
excellent photography 


Regalscope mumbo-jumbo covering an expedition 
into the Caribbean jungle and culminating in a 
set-to with forbidding monsters. Plot, acting 
and direction uneven, but penultimate action 
hearty 


Naturama sex melodrama about attractive girl 
wrongly accused of murder. Yarn and acting 
hammy, but footage compact 


+ IN COLOUR 


REVIEWS on page 25 


Box-Office Angle 
Good “ programmer” (C) 


Acceptable “ second” (C) 


Very good title horrific for 
the industrial element 
(NC) 


Reliable ‘“X” certificate 
fare (NC) 


Acceptable “ X” certifi- 
cate “ second” (NC) 


Outstanding British offer- 
ing for specialised halls 
(C) 


Very good “X” certificate 
hokum (NC) 


First-class second feature 
for the family (CC) 
Excellent general booking 
(CC) 


Average “ double bill” (C) 


Reliable 


“ programmer ” 
(C) 
Safe special audience 
booking (C) 


Very moderate 
(NC) 


thriller 


So-so “ second ” (NC) 


(NC) NOT FOR CHILDREN 


irles Chaplin's A KING IN NEW YORK was given its world premiere at the Leicester Square 


Clyde, Mr. Thomas Clyde, John and Mrs. Mills; (7) Shirley Dean: (8) 


Theatre 


last week. 


Pictures show (1) Benice Swanson, 


{ the starlet programme sellers; (2) Charles Chaplin arriving; (3) Dawn Addams and her husband; (4) Mr. and Mrs. Leighton Lucas; (5) Lady Elizabeth 


Mr. and Mrs, Oliver Johnston 
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THE DEAD THAT WALK 
Eros. American (X). Directed by Edward Cahn 
Featuring Palmer tilison Hayes and 
dutumn Russell. 6437 feet. Release not fixed 
HORRIF IC hanky-panky unfolded = partl 
underwater! It tells of a fight between fortuns 
hunters and zombies over diamonds deposiicd 
on the ocean bed off the coast of rica 
tall, but sound acting and 
esourceful direction, to say nothing of clevc 
id to plenty of eer 
marine and surface action. It’s 
the ** shock« radk Reliable X tifica 


Gregg 


actual plots a bit 


Story. Georg Harrison, an aggressiy in 
dividua his beautiful though flirtatious wif 
Mona, and Jeff. a handsome diver, plan to sal- 
vage a chest of diamonds known to be at th 
bottom of th sea near voodoo-haunied Mo 
Tau. Africa, They are joined by Jan. an English 
girl related to Mrs Pe crs, a wither ad old lady 
Mrs Peters tells them that the diamonds spel 

ouble and that zombies are also after them 
Sure enough the zombies. who can only & 
repelled by fire, get awkward, but Jeff and Jan 
surviv At Jan's bidding, Jeff. who now has the 
diamonds, returns the gems to the sea and the 
zombies find peace 

Production. — The 
macabre underwater! 
* ground work.” artfully utivates the creepy se 
up with sex. Autumn Russell makes a ladylike 
Jan, Allison Hayes is quite a vamp as Mona 
who, by the way, becomes a zombie, Gregg 
Palmer proves a manly Jeff, and Marjorie Eaton 
lends a touch of dignity as Mrs. Peters. The 
light relief is not always intentional, but the 
loose ends are securely ticd at the fade-out 

Points of Appeal.Initniguing if somewhat 
grisly story, title, cast, effective technical pre- 
sentation and obvious exploitation angles 


THE WAYWARD GIRL 


Republic-British Lion. American (A). Naturama 

Directed by Lesley Selander. Featuring Marcia 

Henderson, Peter Walker and Whit Bissell. 5.85\ 
feet. Release September 23, 19587 


picture, which has some 


‘shots ” as well as ghoulish 


SEX melodrama, presented in Naturama. I 
concerns an attractive girl, framed for murdet 
by her worthless stepmother, who does time but, 
after being further dragged through the mire, ts 
ultimately cleared. The concluding reels are as 
murky as the opening ones, and the middle bit's 
no pleasanter. The picture is, however, short if 
not sweet. So-so “ second.’ 

Story. — Judy, a comely wench, knocks out 
Eddie Nolan, drunken beau of her dissolute step 
mother Frances, when he attempts to molest her 
Frances quietly finishes off Eddie, but blames 
Judy. Judy is tried and convicted but Tommy, 
her boy friend, remains loyal. Later, Judy be- 
comes the victim of people running a puro! 
racket and finds herself on a farm owned by 
Ira Molson, a lecher. He gets fresh with Judy 
and she bolts, but Tommy comes to her aid. In 
the end, she is absolved from the original murde: 
charge 

Production.—The picture rakes over plenty of 
muck, but all to litthe purpose. Marcia Henderson 
wins some sympathy as Judy, and Peter Walker 
makes a likeable Tommy, but Katherine Barrett 
and Whit Bissell exaggerate as Frances and Ira. 
So do the rest. There 1s a fight halfway between 
women prisoners, but the diversion from sex 
hardly raises its tone. The main thing in its 
favour is handy footage. 

Points of Appeal.—Title and length 


THE DISEMBODIED 
1.B.-Pathe. American (X). Directed by Walter 
Grauman. Featuring Paul Burke, Allison Hayes 
and John E. Weneraf. 5.966 feet. Release not 


fixed 
POCKET-SIZE horrific, unfolded in the heart 
of the jungle. The development concerns a 


doctor's ravishing though evil wife who uses 
yvoodovoism to satisfy her personal ambitions, but 
finally becomes a victim of her own machinations. 
The script is serial-like, but highly compressed 
In all, an easy-to-swallow if bizarre capsule 
Acceptable X certificate second 

Story.—While Tom Maxwell, a lecturer, Nor- 
man Adams, a photographer. and Joe Lawson, 
Tom's assistant, are in the jungl Jou ects 


mailed by a lion. He is taken to Doctor Karl 
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Metz. the nearest medical officer who, although 
he dislikes strangers, agrees to treat Joe. 
Tonda, Metz’s native spouse, secretly practises 
voodooism and tries to put a. spell on. her 
husband. She falls for Joe and arouses the 
jealousy of Suba, her servant. Later Suba is found 
dead and Joe, mesmerised, assumes Suba’s ways. 
More jiggery-pokery follows, but subsequently 
Suba’s widow fatally knifes Tonda. Joe then 
comes out of his trance and he, Tom and Norman 
hastily leave the green, or rather grisly, pastures. 

Production.—The picture receives the full 
benefit of exotic native types and backgrounds 
ind its local colour. generously applied, helps to 
conceal flaws in its extravagant tale. Allison 
Haves makes Tonda as bad as she is beautiful. 
John E. Wengraf impresses as Metz, and Paul 
Burke, Joc! Marston and Robert Christopher 
idequately represent healthy Americans as Tom. 
Norman and Joe. The tension increases as the 
plot develops and virtue clearly triumphs over 
vice during a gathering of the tribes at the fade- 
out. 

Points of Appeal.—Heciic story, versatile team, 
slight sex interest, ceric thrills, appropriate set- 
tings, handy footage and X certificate 


THE BUCKSKIN LADY 


United Artists. American (A). Directed by Carl 

K. Hittleman. Featuring Patricia Medina, Richard 

Denning and Gerald Mohr. 5841 feet. Release 
not fixed 

OUTDOOR triangle melodrama. I's about a 
young medico who secks a practice in the West, 
comes between an old doctor's gambler daughter 
iad a gunman, but finally achieves his ambition 
and gets the girl. The leading players make the 
most of the slightly theatrical tale and invest i 
with feminine appeal. There's no waste of foot- 
age. Acceptable “ second.” 

Story.—Bruce Merritt, a young doctor, is en- 
ticed to Bitter Water, a small Western town, 
through a newspaper advertisement inserted by 
Doctor Medley, a heavy drinker. After handing 
over two hundred and fifty dollars, Bruce 
discovers that he has been virtually robbed. 
Angela, Medley’s attractive daughter, manipulates 
cards in the local saloon and determines to repay 
Bruce. Her former lover, Slinger, a gunman, has 
other ideas and tricks Angela at the tables. 
Siinazer forces Angela to leave town with him and 
later robs a bank. Angela is wounded, but Bruce 
pursues Slinger. Angela kills Slinger before he 
can liquidate Bruce and then becomes Bruce's 
permanent patient. 

Production.—The piciure doesn’t tell a par- 
ticularly novel or for that matter lofty tale, but 
nevertheless succeeds in vigorously mixing sex 
and shooting and giving the amalgam a popular 
flavour. Patricia Medina displays her figure to 
idvantage whether in jeans or skirts as Angela, 
Richard Denning retains the bedside manner even 
in ticklish circumstances as Bruce, Gerald Mohr 
registers as the evil Slinger. and veteran Henry 
Hull hams effectively as the bottle-bashing Medley 
The interiors are modest, but the exteriors meet 
il! demands. 

Points of Appeal.—Good cast, 
provocative tite and useful length. 


varied action, 


STRANGE INTRUDER 

1B-Pathe American (A) Directed by Irving 
Rapper. Featuring Edmund Purdom, Ida Lupino 
and Ann Harding. 7.009 feet. Release not fixed 

UNUSUAL though very far-fetched  post- 
Korean War melodrama, with a deep domestic 
fringe. It's about a_ sensitive ex-Gl who 
promised a dying buddy to dispose of the latter's 
kids rather than they should come under the 
roof of his wife’s lover, but luckily finds a less 
bloodthirsty solution to the problem. The act- 
ing is competent, but its plot seldom succeeds 
in touching the heart or creating much suspense. 
It is not, however, entirely devoid of feminine 
appeal. Fair “ programmer.” 

Story.—Paul Quentin, a highly strung musician. 
makes a vow to Adrian Carmichael, a comrade 
about to die in Korea where they are prisoners, 
that he will kill Adrian’s two children, Libby 
and Johnny. to prevent their falling into the 
hands of Howard, worthless paramour of 
Adrian's wife, Alice. Following treatment in an 
American psychiatric ward, Paul visits Adrian’s 
people for the week-end. He ts warmly wel- 
comed, but haunted by his mission Howard 
blackmails Alice, and when Paul. who has been 
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trying to bring himself to eliminate Libby and 
Johnny, sees Howard there is a scrap and P:ul 
stumbles and strikes his head. By the time he 
recovers all homicidal intentions are removed 
from his mind. 

Production.—The picture introduces some 
agreeable family asides and an engaging small- 
child interest, but its trimmings fail to conceal 
the theatrical nature of its tale, let alone 
strengthen it. Edmund Purdom does a good 
job as the emotionally dishevelled Paul, Ida 
Lupino makes the most of an unrewarding part 
as Alice, and Mimi Gibson and Eric Anderson 
please as Libby and Johnny. The supporting 
players, too, are sound but, like the stars, they 
have to battle hard against an inept script. 

Points of Appeal.—Intriguing utle, popular 
players and slight woman's angle. 


THE HEROIC MONSIEUR 
BONTFACE 

istral. French (VU). Directed by Maurice Labro 

Featuring Fernandel, Andrex and Yves Deniuad. 
English sub-titles. 8,280 feet 

FARCICAL comedy, very fast-moving and 
funny, telling the story of a shy bachelor who 
is window dresser in a Parisian store until he 
gets involved with crooks who have planted a 
dead man in his bed. It ts refreshing to find 
that Fernandel, when provided with the right 
material, can sull rule the roost as a master 
comic Actors and director have captured 
admirably an all-a-jolly-romp atmosphere that 
makes the picture an excellent support for family 
audiences. 

Story.— Victor Boniface, a timid shop worker, 
takes copious doses of grog to cure a cold, then 
returns to his bed-silting room to find that 
gangsters have dumped a corpse in his bed. To 
prevent him from reporting to the police, the 
crooks kidnap him, but not wishing to have a 
second corpse on their hands they release him 
when he promises not to betray them. He soon 
builds up a fictitious story of his terrific fight 
against them and becomes the hero of the 
public in general and of Irene, his attractive 
colleague, in particular. Charlie, the gang 
leader, meets the two in a nightclub and, falling 
for Irene’s charm, arranges for his two hench- 
men to keep Boniface out of the way while he 
makes all the running with her. After a serie, 
of hilarious misadventures, Boniface finally runs 
the couple to earth, but saves the crooks from 
the police in gratitude for the way they spared 
his life. 

Production.—The picture is virtually all 
Fernandel’s, but the supporting cast is notably 
good. Many of the sequences are genuinely 
entertaining, the action is for the great part super- 
sonically speedy, and director Maurice Labro 
extracts the last ounce of hilarity from his 
wealth of material. The whole production is 
keyed for fun and provides it in full measure. 

Points of Appeal.—Star value, wide general 
appeal, U certificate —B. W 


FREEDOM 


VRA {frican (UV). Photographed in Eastman 

Color. Featuring Manasseh Moerane, Lionel 

Jardine and Kezia Fashina. 8,656 feet. Release 
not fixed 


ARDENT and thoughtful Eastman Color 
political-cum-religious melodrama, set in Africa 
and enacted, with one exception, by a native cast. 
Proudly pro-African, it shows how a return to 
God leads to quiet in a colony undermined by 
discontent. The players, script writers and 
director, all of whom gave their services volun 
tarily, put the film’s message clearly across, but 
although it has a keen sense of humour and 
eschews bitterness, it needs to be considerably 
tightened up for general exhibition. Outstanding 
British offering for specialised halls. 

Story.-The King of Bokondo, an African 
colony administered by the British, and Adamu 
his Chief Minister, are at their wits’ ends to keep 
the peace between Roland, a colonial official who 
has been forced to announce fresh taxes on i 
allocated land, rival nationalistic parties, headed 
by Mutanda and Palaver, Mrs. Palaver, forthright 
representative of the Market Women. and Bulan!, 
a professional trouble-maker. Adamu fails to get 
a hearing when he goes to Geneva as an Africa 
delegate, and the populace threatens violence ut 
less its demands are met. Finally, the King calls 
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Filmed on location in Thailand and Rome 
with a brilliant international cast 
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THE DEAD THAT WALK 


Eros. American (X). Directed by Edward Cahn. 
Featuring Gregg Palmer, Allison Hayes and 
Autumn Russell. 6,437 feet. Release not fixed 


HORRIFIC hanky-panky, unfolded partly 
underwater. It tells of a fight between fortune 
hunters and zombies over diamonds deposited 
on the ocean bed off the coast of Africa. The 
actual plot’s a bit tall, but sound acting and 
resourceful direction, to say nothing of clever 
camerawork. lead to plenty of cerie and exciting 
marine and surface action. It’s tailor-made for 
the *“ shocker” trade. Reliable X certificate 
fare. 

Story.—George Harrison, an aggressive in- 
dividual, his beautiful though flirtatious wife 
Mona, and Jeff, a handsome diver, plan to sal- 
vage a chest of diamonds known to be at the 
bottom of the sea near voodoo-haunted Mora 
Tau, Africa, They are joined by Jan, an English 
irl related to Mrs. Peters, a withered old lady. 

rs. Peters tells them that the diamonds spell 
trouble and that zombies are also after them. 
Sure enough the zombies, who can only be 
repelled by fire, get awkward, but Jeff and Jan 
survive. At Jan’s bidding, Jeff, who now has the 
diamonds, returns the gems to the sea and the 
zombies find peace. 

Production.—The picture, which has some 
macabre underwater “ shots ” as well as ghoulis’ 
“ ground work,” artfully titivates the creepy sel- 
up with sex. Autumn Russell makes a ladylike 
Jan, Allison Hayes is quite a vamp as Mona 
who, by the way, becomes a zombie, Gregg 
2almer proves a manly Jeff, and Marjorie Eaton 
lends a touch of dignity as Mrs. Peters. The 
light relief is not always intentional, but the 
loose ends are securely tied at the fade-out. 

Points of Appeal.—lIntriguing if somewhat 
grisly story, title, cast, effective technical pre- 
sentation and obvious exploitation angles. 


THE WAYWARD GIRL 


Republic-British Lion. American (A). Naturama. 

Directed by Lesley Selander. Featuring Marcia 

Henderson, Peter Walker and Whit Bissell. 5,85\ 
feet. Release September 23, 1957 

SEX melodrama, presented in Naturama. It 
concerns an attractive girl, framed for murder 
by her worthless stepmother, who does time but, 
after being further dragged through the mire, is 
ultimately cleared. The concluding reels are as 
murky as the opening ones, and the middle bit’s 
no pleasanter. The picture is, however, short if 
not sweet. So-so “ second.” 

Story. — Judy, a comely wench, knocks out 
Eddie Nolan, drunken beau of her dissolute step- 
mother Frances, when he attempts to molest her. 
Frances quietly finishes off Eddie, but blames 
Judy. Judy is tried and convicted but Tommy, 
her boy friend, remains loyal. Later, Judy be- 
comes the victim of people running a parole 
racket and finds herself on a farm owned by 
Ira Molson, a lecher. He gets fresh with Judy 
and she bolts, but Tommy comes to her aid. In 
the end, she is absolved from the original murdet 
charge. 

Production.—The picture rakes over plenty of 
muck, but all to little purpose. Marcia Henderson 
wins some sympathy as Judy, and Peter Walker 
makes a likeable Tommy, but Katherine Barrett 
and Whit Bissell exaggerate as Frances and Ira. 
So do the rest. There is a fight halfway between 
women prisoners, but the diversion from sex 
hardly raises its tone. The main thing in its 
favour is handy footage. 

Points of Appeal.—Title and length. 


THE DISEMBODIED 
A.B.-Pathe. American (X). Directed by Walter 
Grauman. Featuring Paul Burke, Allison Hayes 
and John E. Wengraf. 5,966 feet. Release not 


fixed 
POCKET-SIZE horrific, unfolded in the heart 
of the jungle. The development concerns a 


doctor's ravishing though evil wife who uses 
voodooism to satisfy her personal ambitions, but 
finally becomes a victim of her own machinations. 
The script is serial-like, but highly compressed. 
In all, an easy-to-swallow if bizarre capsule. 
Acceptable X certificate second. 

Story.—While Tom Maxwell, a lecturer, Nor- 
man Adams, a photographer, and Joe Lawson, 


Tom’s assistant, are in the jungle Joe gets 
maialed by a lion. He is taken to Doctor Karl 
RL LA Se 8 88S ae ate a he - 
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Metz, the nearest medical officer who, although 
he dislikes strangers, agrees to treat Joe. 
Tonda, Metz’s native spouse, secretly practises 
voodooism and tries to put a _ spell on her 
husband. She falls for Joe and arouses the 
jealousy of Suba, her servant. Later Suba is found 
dead and Joe, mesmerised, assumes Suba's ways. 
More jiggery-pokery follows, but subsequently 
Suba’s widow fatally knifes Tonda. Joe then 
comes out of his trance and he, Tom and Norman 
hastily leave the green, or rather grisly, pastures. 

Production.—The picture receives the full 
benefit of exotic native types and backgrounds 
and its local colour, generously applied, helps to 
conceal flaws in its extravagant tale. Allison 
Hayes makes Tonda as bad as she is beautiful, 
John E. Wengraf impresses as Metz, and Paul 
Burke, Joel Marston and Robert Christopher 
adequately represent healthy Americans as Tom, 
Norman and Joe. The tension increases as the 
plot develops and virtue clearly triumphs over 
vice during a gathering of the tribes at the fade- 


out. 

Points of Appeal.—Hectic story, versatile team, 
slight sex interest, eerie thrills, appropriate set- 
tings, handy footage and X certificate. 


THE BUCKSKIN LADY 


United Artists. American (A). Directed by Carl 

K. Hittleman. Featuring Patricia Medina, Richard 

Denning and Gerald Mohr. 5,841 feet. Release 
not fixed 

OUTDOOR triangle melodrama. It’s about a 
young medico who seeks a practice in the West, 
comes between an old doctor's gambler daughter 
aad a gunman, but finally achieves his ambition 
and gets the girl. The leading players make the 
most of the slightly theatrical tale and invest it 
with feminine appeal. There's no waste of foot- 
age. Acceptable “ second.” 

Story.—Bruce Merritt, a young doctor, is en- 
ticed to Bitter Water, a small Western town, 
through a newspaper advertisement inserted by 
Doctor Medley, a heavy drinker. After handing 
over two hundred and fifty dollars, Bruce 
discovers that he has been virtually robbed. 
Angela, Medley’s attractive daughter, manipulates 
cards in the local saloon and determines to repay 
Bruce. Her former lover, Slinger, a gunman, has 
other ideas and tricks Angela at the tables. 
Slinger forces Angela to leave town with him and 
later robs a bank. Angela is wounded, but Bruce 
pursues Slinger. Angela kills Slinger before he 
can liquidate Bruce and then becomes Bruce’s 
permanent patient. 

Production.—The picture doesn’t tell a_par- 
ticularly novel or for that matter lofty tale, but 
nevertheless succeeds in vigorously mixing sex 
and shooting and giving the amalgam a_ popular 
flavour. Patricia Medina displays her figure to 
advantage whether in jeans or skirts as Angela, 
Richard Denning retains the bedside manner even 
in ticklish circumsiances as Bruce, Gerald Mohr 
registers as the evil Slinger, and veteran Henry 
Hull hams effectively as the bottle-bashing Medley. 
The interiors are modest, but the exteriors meet 
all_ demands. : ; 

Points of Appeal.—Good cast, varied action, 
provocative title and useful length. 


STRANGE INTRUDER 
AB-Pathe. American (A). Directed by Irving 
Rapper. Featuring Edmund Purdom, Ida Lupino 
and Ann Harding. 7,009 feet. Release not fixed 


UNUSUAL though very far-fetched post- 
Korean War melodrama, with a deep domestic 
fringe. It’s about a_ sensitive ex-GIl who 
promised a dying buddy to dispose of the latter's 
kids rather than they should come under the 
roof of his wife’s lover, but luckily finds a less 
bloodthirsty solution to the problem. The act- 
ing is competent, but its plot seldom succeeds 
in touching the heart or creating much suspense. 
It is not, however, entirely devoid of feminine 
appeal. Fair “ programmer.” 

Story.—Paul Quentin, a highly strung musician, 
makes a vow to Adrian Carmichael, a comrade 
about to die in Korea where they are prisoners, 
that he will kill Adrian's two children, Libby 
and Johnny, to prevent their falling into the 
hands of Howard, worthless paramour of 
Adrian’s wife, Alice. Following treatment in an 
American psychiatric ward, Paul visits Adrian's 
people for the week-end. He is warmly wel- 
comed, but haunted by his mission. Howard 
blackmails Alice, and when Paul, who has been 
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trying to bring himself to eliminate Libby and 
Johnny, sees Howard there is a scrap and Piul 
comiiios and strikes his head. By the time ~he 
recovers all homicidal 
from his mind. 
Production.—The picture introduces some 
agreeable family asides and an engaging small- 
child interest, but its trimmings fail to conceak 


intentions are removed 


the theatrical nature of its tale, let alone 
strengthen it. Edmund Purdom does a good 
job as the emotionally dishevelled Paul, Ida 


Lupino makes the most of an unrewarding part 
as Alice, and Mimi Gibson and Eric Anderson 
please as Libby and Johnny. The supporting 
players, too, are sound but, like the stars, they 
have to battle hard against an inept script. 

Points of Appeal.—lIntriguing title, popular 
players and slight woman's angle. 


THE HEROIC MONSIEUR 
BONIFACE 
Astral. French (U). Directed by Maurice Labro. 
Featuring Fernandel, Andrex and Yves Deniuad. 
English sub-titles. 8,280 feet 

FARCICAL comedy, very fast-moving and 
funny, telling the story of a shy bachelor who 
is window dresser in a Parisian store until he 
gets involved with crooks who have planted a 
dead man in his bed. It is refreshing to find 
that Fernandel, when provided with the right 
material, can still rule the roost as a master 
comic. Actors and director have captured 
admirably an all-a-jolly-romp atmosphere that 
makes the picture an excellent support for family 
audiences. 

Story.—Victor Boniface, a timid shop worker, 
takes copious doses of grog to cure a cold, then 
returns to his bed-sitting room to find that 
gangsters have dumped a corpse in his bed. To 
prevent him from reporting to the police, the 
crooks kidnap him, but not wishing to have a 
second corpse on their hands they release him 
when he promises not to betray them. He soon 
builds up a fictitious story of his terrific fight 
against them and becomes the hero of the 
public in general and of Irene, his attractive 
colleague, in particular. Charlie, the gang 
leader, meets the two in a nightclub and, falling 
for Irene’s charm, arranges for his two hench- 
men to keep Boniface out of the way while he 
makes all the running with her. After a series 
of hilarious misadventures, Boniface finally runs 
the couple to earth, but saves the crooks from 
“ — in gratitude for the way they spared 

is life. 
_Production.—The picture is virtually all 
Fernandel’s, but the supporting cast is notably 
good. Many of the sequences are genuinely 
entertaining, the action is for the great part super- 
sonically speedy, and director Maurice Labro 
extracts the last ounce of hilarity from his 
wealth of material. The whole production is 
keyed for fun and provides it in full measure. 

Points of Appeal.—Star value, wide general 
appeal, U certificate—-B. W. 


FREEDOM 
MRA. African (U). Photographed in Eastman 
Color. Featuring Manasseh Moerane, Lionel 
Jardine and Kezia Fashina. 8,656 feet. Release 
not fixed 
ARDENT and thoughtful Eastman Color 
political-cum-religious melodrama, set in Africa 
and enacted, with one exception, by a native cast. 


Proudly pro-African, it shows how a return to 
God leads to quiet in a colony undermined by 
discontent. The players, script writers and | 
director, all of whom gave their services volun- 
tarily, put the film’s message clearly across, but. 
although it has a keen sense of humour and 
eschews bitterness, it needs to be considerably 
tightened up for general exhibition. Outstanding 


British offering for specialised halls. 

Story.—The King of Bokondo, an African 
colony administered by the British, and Adamu, 
his Chief Minister, are at their wits’ ends to keep 
the peace between Roland, a colonial official who 
has been forced to announce fresh taxes on re- 
allocated land, rival nationalistic parties, headed 
by Mutanda and Palaver, Mrs. Palaver, forthright 
representative of the Market Women, and Bulani, 
a professional trouble-maker. Adamu fails to get 
a hearing when he goes to Geneva as an African 
delegate, and the populace threatens violence un- 
less its demands are met. Finally, the King calls 
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2 Filmed on location in Thailand and Rome 
with a brilliant international cast 


a RENE CLEMENT picture 
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Screenplay by: IRWIN SHAW, RENE CLEMENT 
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a meeting of the leaders and it is then proposed 
that only through God can permanent peace be 
secured. All are moved by the plea, including 
Roland, who refuses to impose the tax, and order 
is restored. 

Production.—The picture, sponsored by the 
Moral Re-Armament Association, is obviously a 
labour of love and no credits are bestowed on 
the director or script writers, but the photo- 
graphers receive some acknowledgment. The 
depiction of British administration in Africa is 
a trifle Blimpish and, towards the finish, it over- 
simplifies far-reaching problems by introducing 
religion, but even so it allows Africa eloquently 
to speak for itself and to say something eminently 
worth-while. The individual coloured players are 
first class, yet special mention must be made of 
ihe performances of Matthew Elebesunu as the 
King, Elsie Chiwuzie as his charming and homely 
Queen, Manasseh Moerane as Adamu, and Kezia 
Fashina as the cheerful, though determined, Mrs, 
Palaver, while Lionel Jardine deserves a hand for 
preventing stuffy Roland from being caricatured. 
The backgrounds, shot in Nigeria, are wonderful, 
and the music impressive. Powerful propaganda, 
. could become a sound commercial proposition, 
if cut! 

Points of Appeal.—Urgent subject, honest and 
straightforward treatment, fine acting by African 
team, authentic settings, sly humorous touches, 
memorable climax, Eastman Color and U certi- 
ficate. 

SUNSET IN NAPLES 


Gala. Italian (A). CinemaScope. Photographed 
in Eastman Color. Directed by Guido Brignone. 
Featuring Abbe Lane, Carlo Guiffre, Maria Fiore 


and Giacomo Rondinella. English sub-titles. 
8,514 feet. 
NEAPOLITAN 1 song-soaked romance of a 


young composer, a doting young woman and 
er rival—a cabaret star who lived and loved at 
the start of this century. Dealing with the suc- 
cess of a strapping young local blacksmith who 
composes songs by whistling them and _ his 
colleague who sings them, the story tells of the 
former’s short but sultry love affair with a 
glamorous cabaret artist with whom he visits 
the European capitals before returning to Naples, 
there to wed his first love, only to die after a 
heart attack brought on by dancing the taran- 
tella at their wedding. Plenty of attractive sing- 
ing, lots of lush colour shots and artistic settings 
allied to melodious lyrics make it an acceptable 
offering to all who imagine Naples to be a city 
given over entirely to love, laughter and joie de 
vivre. Safe special audience booking. 
Story.—Salvatore and his friend, Peppino, 
work in a blacksmith’s shop until they are sacked 


by their employer who believes they can win 
fame as composer and singer respectively. They 
are taken up by a maker of phonograph records 
whose god-daughter has fallen in love with Salva- 
tore, but the situation is complicated by a 
glamorous cabaret artist, Eugenie, who falls in 
love with the young composer, whom she 
persuades to accompany her on her European 
tour. Salvatore, being a true Neapolitan, soon 
becomes jealous of the countless admirers who 
swarm backstage and after a blazing row returns 
to Naples where, as was only to be expected, he 
finds his first love still waiting for his return. 
His friend, Peppino, the “ faithful Dobbin” of 
the story, who has long loved Carolina, stands 
by him when he has a heart attack brought on 
by dancing too strenuously at his wedding and, 
togethef with Carolina, holds him in his arms as 
he dies while watching the sun set over Naples. 
Production.—The picture has many attractive 
settings in and around Naples, the music of 
Salvatore Gambardella is appropriately gay and 
tuneful, and the direction of Guido Brignone 
successfully overcomes the contrived plot. Abbe 
Lane is Italy's effective answer to Marlene Diet- 
rich, while Carlo Guiffre as the young composer 
makes love and music equally effectively. 
Points of Appeal.—Colourful settings, music 
— ns. Eastman Color and CinemaScope. 


Shorts 


WINGED FURY. American (U). 908 feet.—A 
World of Sport short showing the risks run when 
naturalists raid the nests of falcons and vultures 
to collect young birds. The scenes of operation 
are the white cliffs of Dover and American moun- 
tain ranges. Good 


MUSCLE UP A LITTLE CLOSER. American 
(U). 1,513 feet.—A Three Stooges two-reeler 
which follows the well-trodden track with good 
effect. This time the search for a stolen ring takes 
the brothers into a packing station and a gym- 
nasium where—as usual—a slap-up time is had by 
one and all. 


ISLE OF SUNSHINE. British (U).  Photo- 
graphed in Eastman Color. 1,404 feet.—A well- 
balanced travelogue dealing with Madeira and the 
attractions to be found on the island playground. 
Glimpses of holiday centres contrast with scenes 
of industry wr. the famous vineyards and 
wine presses. A pleasant antidote to winter 
gloom 


WONDERS OF NEW ORLEANS. American. 
CinemaScope. Photographed in Eastman Color. 
1,684 feet.—A tour round the colourful city which 
includes scenes at the great annual Mardi Gras 
Carnival. The commentary is not only spoken 
but sung, special lyrics having been written to 


MALAY CEA | 


NEW OFFICERS FOR VARIABLE-RATIO MODIFICATION FOR 
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sustain the correct atmosphere. Well presented, 
this two-reeler captures very effectively the 
atmosphere of America’s second largest port and 
centre of historical associations.—B. W. 

_MATADOR MAGOO. American (U). 
CinemaScope. Photographed in Technicolor. 


539 feet.—The myopic medico lands up in a 
Spanish bull-ring and on the horns of a dilemma. 
Well up to the high standards of comedy the 
series sets itself, 


Disney 
SARDINIA (People and Places). American 
(U). 2,657 feet. Release: floating —Beautifully 


coloured half-hour journey through the island of 
Sardinia. Scenery shots are broken up by 
authentic human interest stories and customs. A 
gory tuna fishing expedition, in the best Moby 
Dick tradition, provides the climax. The com- 
mentary is economical and effective. First-class 
interest short for all types.—-W. E. 


Anglo Amalgamated 


ATLANTIC LINK. British (U). Produced by 
Jack Greenwood. 1,662 feet. Release not fixed. 
-Highly interesting Eastman Color featurette 
describing how British and American engineers 
overcame terrific obstacles while laying the sub- 
marine telephone cable between the U.S and the 
UK. Detail not too technical, commentary 
smooth and photography excellent. Very good 
quota fill-in. 


DAY TRIP. British (U). Produced and 
directed by L. A. Brown. 1,284 feet. Release 
not fixed.—Run-of-the-mill short taking the form 
of a screen brochure of Blackpool. The bizarre 
sideshows and fabulous illuminations figure 
prominently, but the general effect would have 
been greater if the sights had been photographed 
at a more appropriate time of year. Moderate 
quota. 


Exelusive 


DANGER LIST. British (A). Directed by 
Leslie Arliss. Featuring Philip Friend, Honor 
Blackman and Mervyn Johns. 2,037 feet. 
Release not fixed.—Amusing, suspenseful and 
dramatic playlet concerning three families who 
are handed a fatal drug in error by an inexperi- 
enced dispenser. The acting and direction are 
first-rate, and cach vignette gives contrast to the 
others without 


it blunting its own point. The 
staging, too, is impeccable. Outstanding British 
featurette. 


United Artists 


ALL THAT GLITTERS. British (U). Directed 
by Harold Baim. Commentary by Franklin 
Engelmann. 1,427 feet. Release not fixed.—Un- 
usual Eastman Color fill-in showing how tin, or 
to be more correct aluminium, foil is made. 
Commentary smooth, editing tight and photo- 
graphy expert. Very good quota. 


Rank Distribution 
Company in Mexico 


AT the annual general meeting of 
the Cinematograph Exhibitors’ Asso- 
ciation, Malaya, the following were 
re-elected office-bearers for the 
current year :— 

President, Wong Siew Leng; vice- 
president, Lee Chin Gee; council 
members, Loke Wan Tho, J. A. M. 
Ede, Kong Cheng Whun, Ho Thye 
Ngiap, and Teoh Chze Chong; hon. 
treasurer, Lim Eng Kwan, and hon. 
secretary, Lim Keng Hor. 

The report of the Council for the 
past year shows that, among other 
activities, the association petitioned 
the government of the Federation of 
Malaya against the new tax on 
cinematograph films which came into 


force during the year, under which | 


films imported into the Federation of 
Malaya are subject to a tax based on 
footage. 


RANK 16-mm. PROJECTORS 


| GB-Bell and Howell 16-mm. sound 
projectors has been introduced by 
Rank Precision Industries. 

It is a simple, but effective, 
| variable aperture plate, which will 
| allow films to be shown in ratios 
| vay from 1.34:1 to 1.85:1. 


| AN INGENIOUS modification to 
| 


| Actually, at a successful demonstra- 
tion at Mortimer House, London, a 
| ratio of nearly 2:1 was achieved. 
The problem of varying size of 
| Picture and length of throw in 
| different situations has been over- 
| come by the production of a range 
| of Taylor-Hobson lenses from 1 in. 
| to 4 in. which, it is claimed, will 
provide for the picture to be 
| adjusted to fill any size of screen. 
| These variable aperture plates 
will be available, price £10 10s., 


| 


| 
| 


from the end of September. They 
can be fitted by any service dealer 
to GB-Bell and Howell 16-mm. pro- 
jectors of almost any age. 


OWING to insufficient data sup- 
plied, the details of the personnel of 
Eros Films, Ltd., in the 1957 edition 
of Kine. YEAR Book are out of date. 


The up-to-date details are: Ben 
Henry is no longer director of sales 
or on the board of the Rare geo 
Eric Greenspan is now assistant sales 
manager; K. Evans is contract con- 
troller; D. Wyser is head office 
representative ; F. Morris is Birming- 
ham branch manager; and _ the 
Dublin branch telephone number 
has been altered to 79619. 


THE RANK Organisation has 
opened its own distribution company 
in Mexico, with headquarters in 
Mexico City, under the management 
of Mr. V. T. Dickins. 

The new company’s activities were 
announced at a reception held re- 
cently at the British Club, attended by 
the British Ambassador. Sir Andrew 
| Noble, Bart, KCMG. He was re- 
ceived by W. H. Jamieson, director 
| of public relations for the Rank 
| On anisation in Latin America. 

ther guests were Jorge Ferretis, 
director general of cinematography of 
Mexico, and Mrs. Ferretis; Sidney 
| Stieglitz of Impulsora Comercial e¢ 
| Industrial; Luis Anciola of Cimex; 
| W. Zolle of Rank Precision Indus- 
| tries and Mrs. Zolle; and J. Datch- 
kovsky of Deksa. 

The Rank Organisation’s Mexico 
company is already receiving film 
prints and will soon be announcing 
opening dates for that territory. 
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STUDIO ROUND-UP by PETER EVANS 


BBT's the Stuff for 
Ailing Picturegoers 


MOST exhibitors will already 


on the market called BBT It is 


have observed 


that there is a new preparation 


a highly successful combination of talent 


and experience which has a happy habit of attracting customers to the box- 


office like flies to a sugar bowl. 
deadly to 

For BBT is, I feel, an appropriate ; 
trade name for producer Betty Box, 
astor Dirk Bogarde and director 
Ralph Thomas. This is the team that 
made the successful ** Doctor ” films 
and the new hit “ Campbell's King- 
dom.’ 

They are now making their fifth 


and biggest film together at Pinewood, 


Dickens's “A Tale of Two Cities.” 

The film has a 12-week shooting 
schedule. Four weeks’ location work 
has been completed in the French 
medieval town of Bourges ; sequences 
at the home of the Marquis St. Evre- 


monde were shot at the chateau at 
Valencay on the Loire. English loca- 
tions were filmed in Buckinghamshire. 


Documentary Style 


Ihe picture, unlike the Colman ver- 
sion in the ‘thirties, is not being made 
as a costume melodrama. “ We all 
felt right from the beginning that the 
only way to make this film was as a 
documentary,” said Bogarde, who 
plays Sydney Carton. 

“For that reason,” supplemented 
Thomas, “ we decided against making 
it in colour because this would 
destroy the stark realism we are trying 
to get.” 

He added that Bourges was an ideal 
location since it simulated the archi- 
tectural characteristics of Paris during 
the time of the Revolution. 

Dorothy Tutin, one of the finest 
young actresses in Britain today, plays 
the difficult part of Lucie Manette-- 
difficult because, typical of Dickens, 
the feminine lead in his novel was left 
shallow and undeveloped, convention- 
ally pretty and completely character- 
less. 

Although, at first sight, Lucie 
Manette looked like a role a hundred 
British starlets could fill without any 
effort at all, it was quickly appreci- 
ated that it would require a first-class 
acting talent to play it with conviction. 

The rest of the cast is just as well 
chosen and impressive. Cecil 
Parker plays Jarvis Lorry; Athenc 
Seyler is Miss Pross; Chrisopher Lee 
is Marquis Si. Evremonde : Rosalie 
Crutchley is Madame  Defarge; 
Stephen Murray is Dr. Manette ; 
Bass is Jerry Cruncher: and Freda 
Jackson is The Vengeance. 

Director Thomas has said that 
Dickens might almost have written 
the story for the screen. It is both 
graphic and picturesque. 


Certainly the subject has tremen- 
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Alfie | 


| Singer, 


Sprayed liberally on the screen, BBT is 
the cyclopic television pest and nurtures ailing picturegoers, 


dous world-wide potential and will 
probably do more than any other of 
Dirk Bogarde’s films to establish him 
as a big international draw. 

But there will be no laurel-resting. 
Immediately afterwards the BBT team 
begins “ The Wind Cannot Read.” 
The script has been written by David 
Lean and Richard Mason. 

In all, Miss Box and Ralph Thomas 
have a contract to make eight films 
for Pinewood excluding the current 


5 
>. 


Recognise the monster of “* Curse of 


Frankenstein’’? Now Christopher 

Lee is the arrogant, dissolute 

Marquis St. Evremonde in A TALE 
OF TWO CITIES 


production. At least six of these have 
been lined-up ; four of them comedies, 
including another in the “ Doctor” 


Series. 

By a ® 
PRODUCER John Stafford and 
director Ken Annakin, whose 


“ Across the Bridge ” was one of the 
best films to come out of Pinewood 
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The T of the BBT team in action: director Ralph Thomas rehearses a scene 
with French players Marie Versini and Paul Guers for A TALE OF TWO 
CITIES. Dirk Bogarde portrays Sydney Carton 


will probably be shot in Spain. Two 
big international star names will be 
signed for the male leads. The girl 
will be difficult to cast inasmuch as 
she will have to look 11 or 12 at 
the beginning of the story and about 
17 at the end. “ We shall probably 
cast an entirely new actress of about 
15 for the role,” Annakin told me. 
Meanwhile, shooting is expected to 
begin in mid-October on “ Voice of 
the Lion.’ 
* This should have a strong appeal 
to the youngsters,” Annakin said. 
“ And for that reason I want a pre- 


dominantly young cast, preferably 
under 30." So far Michael Craig 
has been signed. 

Certainly the Annakin-Stafford 


partnership is going places. And I 


don’t just mean South Africa. 
2 s 3 


INDEPENDENT producer John 
Martin has brought the film rights 
of “ Thunder Above,” a novel by 


| penter, 


Bill 
for 


and Michael Luckwell, is due 
delivery soon with Paul Car- 
Kay Callard, Jackie Collins 
and Bruce Seton’ heading the 
players. 

And Butcher's will handle a Tem- 
pean job that is scheduled to start 
at Twickenham in November. 


a * = 
PRODUCER George Maynard has 


| set a BS ew shooting schedule for 


| Captain Charles F. Blair set in Ger- | 


| many 


in a long time, have left for South | 


Africa for 
shooting “ Voice of the Lion,” from 
Joy Packer’s novel “ Nor the Moon 
By Night.” 

This is one of two big films that 
Stafford 
for Pinewood, So far as possible it 
is planned to keep the same team 
that worked on 

The second subject in preparation, 
for filming early next year, is “ The 
Not the Song,” from 
Audrey Lindop novel. 


“ This is really a tremendous sub- 
ject,”’ enthused Annakin. “I aim to 
make it more uncompromising and 
stark than ‘Across the Bridge.’ It 
has good intellectual content yet the 
background is almost pure Western.” 

The story is set in Mexico and | 


reconnaissance before | 


in 1953. A _ pilot for 
American Airways, Capt. 
flown over five million miles and 
was the first to fly solo over the 
North Pole. 

While at the Berlin Film Festival, 
Mr. Martin talked with German film 
interests. He plans to start shooting 
in Germany next spring with Comp- 
ton Bennett, who handled films such 
as “The Seventh Veil,” “ Forsyte 
Saga" and “King Solomon’s 
Mines,” directing. 

This will be Mr. 
full-length film since 
the Sunshine,” an 
feature. 


Pan 


Martin's first 
“ Laughing in 
Anglo-Swedish 


a - & 
BUTCHER’s “ The Golden Disc,” 


| with skiffler Terry Dene heading the 


| cast, 


hat | September 
and Annakin are preparing | 


“ Across the Bridge.” | 


started at Walton on Monday, 
23. Jack Phillips of 
Butcher's emphasises that this isn’t 


Blair has | 


| Gilliat will make 


his “* V1,’ story about the smuggling 
to England by Polish secret agents 
of the German rocket plane. 

Director is Vernon Sewell who has 
been preparing the subject, based on 
Bernard Newman's book, for the past 
year. Michael Rennie and Patricia 
Medina will co-star. Eros will release. 


GEORGE POLLOCK. who has 
nursed a Rank contract as a director 


for four years, gets his first Pine- 
wood directorial assignment with 
“ Rooney.” 

w J s 


FRANK LAUNDER and Sidney 
“The Wreck of 
an a mn of 


the Flying Scud,” 
The W by 


the novel, “ er,” 


| Robert Louis Stevenson and Lioyd 
| Osbourne, as their next. 


Exteriors will be shot during the 
coming winter in Australia and the 
South Seas. 


Launder tells me he and Sidney 


|} are negotiating for Columbia world 


a skiffle or rock ’n’ roll romp—* not | 


an imitation of ‘The Tommy Steele | 


Story,” or anything like this ’—al- 


though Dene will have chances to | 


the | 


sing. 
Lee Patterson is another 

topper. Don Sharp will direct. 
Outlining other _ plans, 

reports that Butcher’s is expecting to 


cast- 


release. 


ASSOCIATED Rediffusion has 
moved into St. John’s Wood Studios 
this week to film part of “‘ The Mar- 
garet Lockwood Story,” which Peter 


Morley is directing for producer 
Peter Hunt. 

a cd wm 
CONTINENTAL star Carl 


Mohner, who has a part in aes 
“The Camp on Blood Island,’ has 


| been signed to appear in Carl Fore- 


Phillips 


make arrangements soon for another | 


production from Bill Luckwell— 
with a possible one and maybe two 
more to come after that. The com- 
pleted “ Undercover Girl,”’ made by 


| man’s “ Stella.” 
” os a 
PRODUCER Paul Soskin, now 
making “ Law and Disorder,” expects 


| to go into production with his third 


| picture this year. 


A crime story. 


| Says. 
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Plug Comfort 
—-Not Only 
the Product 


FOR some time now this column has 
emphasised the need for some industry survey 
that would give us an idea of what our public 
likes and dislikes about us—instead of our 
doddering on with our old hit-or-miss efforts at 
feeling the patron’s pulse. 

In a recent article, Caroline Lejeune, “‘ The 
Observer's ” film critic, had a stab at suggesting 
reasons for the drop in cinema attendances 
which seemed to coincide with many of the 
findings of the KINE. poll last Christmas. 

One interesting factor of both article and poll 
is that TV is not by any means the only bogey 
of the box-office. In many cases, a film’s 
greatest enemy is the cinema showing it. Many 
people questioned agreed that there were many 
good films that they would have liked to have 
seen, but did not because their local cinema was 
uncomfortable, drafty and badly managed. 

Over recent years, and today too—in spite of 
the y cinemas are being modernised, 
reseated and generally improved. Some have 
been closed for this work. The re-opening has 
been made an occasion, fully covered by the 
press. The trouble is that, after this, the whole 
matter is forgotten and managers get back to 
the simple selling of programmes themselves. 

Why don’t we treat the cinema in the same 
manner as the product? 

As so much fuss is being made about uncomfy 
theatres, the refurbished cinemas ought surely 
to make as much song and dance as possible— 
and as a regular feature. 

Why not large photos on the front of house 
demonstrating the inviting new interiors: or 
special display aids showing what the new 
restaurant is like, what it serves and at what 


° 
All these things are worth publicising in these 
days of customer complaints. 


RENTERS 


CAMPAIGNS 


NEW Chaplin films are always an event. There 
is, however, some danger of selling these pictures 
in too highbrow a manner a forgetting to 
appeal to the average filmgoer. Archway has 
not fallen into this trap, however: while still 
acknowledging Chaplin as the supreme film artist, 
they have not lost sight of the fact that the 
picture’s main purpose is to entertain. 

Two excellent quads are available for ‘ The 
King In New York”; though in the modern 
idiom, they have all the right Chaplin appeal 
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There 
is also a good 48-sheet and double-crown, and 
the stercos are in the same lively pattern. 


and will I'm sure prove good seat-sellers. 


The editorial is, of course, largely taken up 
with Chaplin himself; and who could resist the 
stunt with the little man in baggy trousers? There 
are two good books on the star—* The Immortal 
Tramp ” and “ The Great Charlie ” which could 
be used for tie-ups. 

There are many sound exploitation ideas in 
the comprehensive campaign book. 

“Night Passage ” (Rank) is a Western with a 
fine cast. The blow-ups available are good pen 
drawings and are out of the rut for this type of 
film. The advertising copy is designed to appeal 
mostly to youngsters, as are the contests. Then 
there are the records of the film music. 

“ Across the Bridge ” had some good plugs on 
TV, while the poster is in the ton bracket. There 
is a 12-sheet. not quite as good as the quad, but 
quite colourful. Contest blocks include one for 
a bridge naming competition and another com- 
prising a map of the USA on which the escape 
route must be plotted. There is a national tic-up 
with Spratts, the dog food people, to link with 
the dog in the film. 

* Hell Drivers” has an excellent poster which 
I've already mentioned: there is also a set of 


three double-crowns which are among the best, 


I've seen. A selection of blow-ups of the stars 
has plenty of punch, and with the posters should 
solve display problems. With road transport the 
main theme of the film, there are ample oppor- 
tunities for local tie-ups. , 

Columbia is always ready with fresh ideas in 
the showmanship field. Its campaign for “ Jeanne 
Eagels"" has now got well under way with 
serialization in the Daily Sketch, teaser ads in 
the Evening Standard, and a 9%6-sheet that will 
stop you dead. 


} RECORD ROUND-UP } 


I have often mentioned how often Decca come 
up with a record specially suited to the cinema. 
Three more full orchestrations have been issued 
which could be kept in the library for use on 
many occasions. - 

Decca LK 4149 is called “* Deep Purple” and 
has Harry Farmer’s Rhythm Ensemble giving such 
numbers as “ Moonglow,” “ Kiss in the Dark, 
** Cheek to Cheek,” and many other favourites. 

Eddie Barclay and his Orchestra have another 


The choice was { 
difficult, but Col- 
um bia’s 96-sheet 
earns honours as... 


POSTER 
OF THE 
MONTH 
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pot pourri on Felsted PDL 85029 under the title 
* Cherchez La Femme.” 

The accordion creates an atmosphere right 
away, and on Felsted PDL 85030 a number of 
orchestras contribute under the title *“* Apache.” 
This is one you will take home to play after hours 
as well. 

“* Swinging in Hi Fi,”’ with Jerry Fielding and 
Orchestra on Brunswick LAT 8182, has a bit of 
practically everything. 


TELEVISION 
AND RADIO 


APROPOS ITV's “Box Office,” a _corre- 
spondent writes to ask if I can discover what 
the cashier in the background film is scrib- 
bling so frantically. It is his opinion that 
she feels she must do something to appear 
busy. He adds that the girl has not once 
issued a ticket to any of the customers, that 
this is not surprising if the show is anything 
like this TV programme, and that the cinema 
itself looks a pretty terrible dump anyway! 

Amusing, perhaps—until one realises that this 
TV programme is supposed to be the film 
industry’s own show. 


Usual Shots 


A recent programme had the common 
time-filler of a visit to a premiere, complete with 
the usual shots of grinning faces and members 
of the audience climbing the stairs to the circle. 
Other items included some footage from “ Hell 
Drivers” that the unit took on location. There 
was also a fair extract from “‘ Operation Mad 
Ball” and two voor ones from “ Silk Stock- 
ings” and “ St. Joan.” 

Peter West, frankly, was at his worst—he 
must find this programme a complete bore. I 
think it’s high time the programme was put on 
the shelf, the young lady in the box-office trans- 
ferred to a livelier theatre, and Mr. West asked 
to get back to his commercials. 

BBC’s “ Picture Parade” on Monday. Sep- 
tember 9, proved to be one of the best-balanced 
film programmes I have seen for some time— 
ignoring the short taken on location of “ Stella.” 

The clip from the new Chaplin, “ The King In 
New York.” managed to get just a pinch of the 
vintage comic and the following interview with 
Dawn Addams showed that the young ladv knows 
her own mind and is able to express it. A major 
achievement this latter. 

The filmed presentations of the Selznick Goldem 
Laurel Awards in Edinburgh added yet another 
slant to the programme; and for the Continental 
Offering, the National Film Theatre’s coming 
Yugoslavian festival was introduced bv a repre- 
sentative of the Yugoslav industry. Two clips 
from films in the season were shown. 

“High Flight ’’ had just the right balance in 
the two extracts chosen. The first gave a thumb- 
nail sketch of what the emotional problems of the 
story were and the second on how they might 
have developed. 

The interview with Mr. Haigh by Mr. Haigh 
would have best been forgotten. It was the only 
dip in the programme. Mr. Haigh came over as 
a very bumptious young man—the film Mr. 
Haigh, I mean not the interviewer. 

Finally, two clips from *“* Campbells Kingdom,”’ 
both good and both full of action and story 
interest. 

As I said, the best programme for some time. 
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THE COMPANY OF SHOWMEN 


Repetition Can Take the 
Punch Out of Displays 


SINCE almost the first showing of films dis- 
play has been a major item in showmanship. In 
recent years more emphasis has been put on 
linking the film subject with other departments 
of life. Thus the army, navy and air force have 
been asked to co-operate, while a glimpse of a 
nurse in a film is likely to involve a tie-up with 
the local hospital service. 


None of this is a bad thing, but I sometimes 
think repetition has taken much of the punch 
out of these co-operative efforts. 

It is refreshing, therefore, to hear of a display 
from Hugh Deacon, Gaumont, Coventry, which 
exploits only the film and yet manages to be 
exciting and crowd-stopping. The film was 
“Beau James ** and the illustration he sent me 
shows how effective his use of the theatre foyer 
was. 

For “ The Spirit of St. Louis"’ W. T. Wyatt, 
Ritz, Edgware, had an outstanding model air- 
craft display in his circle lounge. This was 
mounted by the Model Aircraft Club, whose 
members were only too glad to be in attendance 
to foster interest in this fascinating hobby. 

Well-mounted stills flanked the main display, 
and the effort was rewarded by a front page news- 
paper illustration. The Lindbergh Quiz was run 
for the benefit of the children and good editorial 
on the film was gained generally. 

Many managers have arranged displays for 
“The Silent World" in co-operation with repre- 
sentatives of the Sub Aqua Club, but one of the 
most comprehensive was mounted by G. A. 
Nimse, Ritz, Southend. Frogmen suits, harpoon, 
guns, oxygen lungs—the lot—were displayed, 
flanked by stills from the film and the local club 
in action. Staff were in frogmen’s outfits and 
members of the club came along to dress up the 
theatre. 

At the same time another display was mounted 
for “The Incredible Shrinking Man.’ Here a 
large display of stills had across it a giant match, 
with catch lines saying how the shrinking man 
viewed it. A measuring board. asked patrons to 
check that they had not shrunk during screening. 
and novelty throwaways—overprinted bags—were 
used for both films. 


All Eyes Glued 


“ Garden of Eden” has proved a very tricky 
film to display, but R. Rateliffe, Pavilion, Stan- 
ningley, cut out a large silhouette of the naked 
bather, which was mounted over the gateway of 
the theatre and so outlined against the sky. Credit 
goes to the chief operator for this piece of dis- 
play. All eyes were glued to it from the passing 
traffic. 

Disney characters are always top display media. 
and for “The Lady and the Tramp,” “ Robin 
Hood” John Clark, A/M, Odeon, Bradford, 
mounted a display of Disney toys with the aid 
of the local toy shop. The trader took special 
display ads. in the press with a film illustration 
and mounted a similar exhibition at his shop. 

R. M. Moss, A/M, Gaumont, Plymouth, had 
an interesting display for “ Fire Down Below ” 
arranged by the local Fire Service and involving 
interesting equipment. The Fire Service also co- 
operated in “ rescuing " someone from the roof 
of the theatre, which naturally drew a large crowd 
and good press results. Novelty newsbills were dis- 
played by street sellers, and the competition on 
film names could have been £1,000, as the prize 
was a Premium Bond. 

Another display by the Fire Service that was 
linked with this film was part of H. Bedford’s 
cam .ign at the Gaumont, Derby. The fire 
station carried a film banner, and “ Miss 
Calypso” was chosen at a special dance night. 

By a tie-up with the Telex Teleprinting service, 
A. W. Seddon, Ritz, Belfast, gained good press 


coverage for “Carry On, Admiral.” Messages 
were relayed to the foyer from the Mayors of 
Belfast and Leeds, and the machine also printed 
throwaways for the film in the form of cable- 
grams, which looked quite effective. 

P. G. Browne, Odeon, Kenton, also mounted 
an interesting foyer display in connection with 
Kenton Scout Week. This was excellent public 
relations work, as the Odeon was the focal point 
of the event, and special catalogues introducing 
this Exhbition of Scouting were produced carry- 
ing the Odeon programmes. The exhibition was 
opened by the Mayor, which added more to the 
press inches. 

T. Phillips, Gaumont, Watford, used a simple 
but effective means for displaying stills when he 

played “ Oklahoma.”” They were mounted on 
cut-outs resembling a film strip, flanking a central 
display of posters. 

C. Rose’s campaign for “‘ Funny Face” at the 
Odeon, Watford, was made from poster and stills 
displayed in columns down the front of house— 
so telling a bold and attractive message for little 
expense. Shop displays on the record and sheet 
music were nicely arranged, and the street stunt 
of a man with a “funny face” seems to have 
amused the kids. 

In the “ Think Pink * campaign a whole series 
of good shop displays was achieved, and one at 
least had that extra punch that so often sells. 


Bunting Out 


Bunting, impressive canopy display and a cadet 
guard of honour greeted the Mayor when he 
visited the Exeter Savoy to see “ Yangtse Inci- 
dent.”” This was part of a comprehensive cam- 
paign put on by R. W. Parker, which gained him 
extra press mentions, 


In a series of reports from R, Adams, A/M, 
Bristol, Birmingham, I notice the excellent press 
coverage he gained for “The Tommy Stecle 
Story.” He placed emphasis on the star portraits 
being given away in the foyer. The theatre, I 
am sure, was flocked by teenagers during play 
week. It is a refreshing thing to see results from 
such normal publicity aids. 

A youngsters’ fancy dress aomagte linked with 
“ Teahouse of the Angee Moo: brought some 
colourful entries for E. _ at the Play- 
house, Colchester. 

T. W. Turner, Regal, Gloucester, had a gir] 
in a kimono parading the town when he showed 
the same film, and very charming she looked. 

As I said before in these columns, the Forces 
cinema managers take a lot of beating for pro- 
ducing first-rate displays on a small budget. Don 


Not every manager 
has a nearby bridge 
—but E. G. Pettet 
took full advantage 
, of the Menai Straits 


structure when 
ACROSS THE 
BRIDGE played 


the Plaza, Bangor 


1957 


Sewell, Globe, Bunde, produces his own film pro- 
gramme, which includes editorial on the stars 
and lots of other facts of interest to his patrons. 
For “ Checkpoint’ he mounted a series of well 
arranged foyer displays. I must comment on the 
way these managers use ads. cut from the KIneg. 
aoe other papers to get a bold and costless dis- 
play. 

At his minors’ birthday party, E. C. Bigny, 
Playhouse, Colchester, managed to get a very 
fine turnout for the fancy dress parade. 


As well as a series of well-arranged window 

displays for “ The Rainmaker” T. 
Rialto, Southampton, caused the shopping crowds 
to stop by having a man dressed in rainwear and 
carrying a watering can from which symbolic 
water was pouring. 

He made good use of the personal column for 
teaser ads., and at the local dance hall a special 
spot prize dance was run in conjunction with the 
film. For a small theatre, a big campaign. 


J. G, Glasgow, Odeon, Wembley, arranged for 
James Hayter to come along and present the 
prizes in a special Road Safety contest. This 
was part of much wider co-operation on behalf 
of the theatre, which gained good public relations 
and press. 

It is to be expected that a seaside town will 
provide some very apt display sites for “* The 
Silent World.” G. P. Alcock, Odeon, Deal, had 
special posters at the Life Boat site, on fishing 
boats, and of course at the fishmonger’s. He also 
arranged a contest with the local Angling Club 
which produced direct press advertising. 


Star Personal 


Another bumper cmnsion for “Doctor at 
one al comes from D. Tapsell, and again the 
sonal appearance of Shirley Eaton was made 
the highlight. The visit was ‘sien made a civic 
occasion with the Mayor as the guest of honour. 
An attractive foyer display was made from 
newspaper cartoons called *“* Laughter at Large.” 
Press was above average, and I expect the box- 
office was, too. 


An exhibition which could not be more apt 
for mounting in a cinema was arran by H. 
Hubball, Odeon, St. Albans, titled ** St. Albans’ 
Contribution to Cinema History.” This interest- 
ing exhibition came into being when it was dis- 
covered that one of the pioneers of cinema lived 
there, and that the cinema site on which the 
Odeon stands was also very much part of this 
history. 


With the help of local enthusiasts much fas- 
cinating material was collected, and the press res- 
ponded by giving it one of the best coverages for 
an exhibition in a cinema I have seen. 

Miss Gala of Chichester was crowned at the 
Gaumont, and R. W. Savage thereby gained a 
press mention for his cinema and ensured good 
public relations for his house as part of this local 
event. 


Another superb piece of public relations and 


showmanship comes from Pat Lambert, Odeon, 
Kingston-upon-Thames. He had the novel idea 


of holding an art competition for the sculpture 
The object of 


students of the local art school. 
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the contest was to find a British equivalent of 
the American “ Oscar” Academy Award. 


Although the class is quite small, ten entries 
were received and all were of a remarkably high 
standard. Judges for this competition included 
Peter Burnup of the News of the World, and 
prizes of £10, £5 and £3 were awarded for the 
three best. 


A very successful piece of shownianship—and 
a very fine way of helping students to get their 
work known to the public, 

I've just received very brief details of a recent 
foyer display carried out by Mr. Wilson, Globe. 
GHQ, BAOR, in connection with * Oklahoma.” 
It was a very fine effort in view of the limited 
resources available to most army cinema 
managers. 

P. A. Field, Oxford Cinema, Whitstable, put 
in some very good work in last month’s carnival 
in the town. He organised two entries for the 
carnival and both of them received prizes. The 
first was for “* Gunfight at OK Corral.” 

For this there were seven ponies complete with 
young riders dressed as cowboys, three usherettes 
dressed in Western costumes, and a small boy 
also suitably attired. All riders carried guns 
loaded with caps and also displayed film and 
cinema credits. 

The second film was “These Dangerous 
Years” for which there was a tie-up with the 
local Frankie Vaughan fan club, who gave much 
help. A decorated car with a large top hat on 
the roof was led through the streets by two 
attractive girls carrying throwaways and the 
whole effort attracted a lot of attention. 

E. G. Pettet, Plaza, Bangor, arranged a large, 
appropriately worded banner for “ Across the 
Bridge” to be placed near the entrance to the 
famous bridge over the Menai Straits, and his 
photo shows it must have been seen by many 
hundreds of passers-by during play week. He 
also arranged some useful tie ups with local 
traders, 


Precision Planning 


One of the best personal appearances for 
“ Yangtse Incident ” turned out to be from one 
of the people who took part in this epic action 
—Commander J. S. Kerans, DSO. His visit to 
the Savoy, Brighton, was planned by J. Wright 
with the kind of precision that no doubt pleased 
the Commander. The press coverage for the 
visit was well up to the inches that a star’s appear- 
ance might have produced. 

The Mayor of Brighton came into most of the 
arrangements—official Junch, tour of the town and 
visit to the main centres. The Mayor of Hove 

ve a cocktail party and Anna Neagle and Her- 
Cot Wilcox together with William Hartnell put 
m an appearance at the gala opening. : 

A series of attractive and different displays 
was mounted by T. D. Short, Rialto, Southamp- 
ton, for his showing of “* The Secret Place.’’ Good 
use was made of the renter’s twelve-sheet posters 
A foyer peepshow was another item which merits 
mention. : 

In a normally unco-operative ress, H. 
Randall managed to get sponsorship for a con- 
test linked with his screening of “Truc as a 
Turtle.” This was at the Odeon, Littlehampton, 
and took the form of a holiday snapshot contest 
which had follow-up advantages both at the 
theatre and in the paper itself. 

It was to be expected that Allan Clark, Odeon, 
Bridgwater, would not let his theatre’s 21st anni- 
versary pass without attempting something special. 
The emphasis was on the service the cinema has 
given to the public through the years, and local 
traders wished the cinema a happy anniversary 
in their usual advertisements. The Mayor at the 
time of opening attended the birthday night cele- 
brations. No birthday is complete without a 
cake, and Mr. Clark had one to match his aims 
and prestige. All-round top press and local in- 
terest was achieved. 

P. Palmer, A/M, Gaumont State, had some 

press for the staging of the local Carnival! 
= contest. The final judging was done by 
one of the Rank stars. This gave the right film 
twist to this local event. 

Another Carnival Queen contest was staged 
at Edmonton. E. C. Hurry, of the Regal, again 
saw that this theatre was the focal point in a 
local occasion and was given top-line presenta- 
tion. Michael Craig was the star guest of the 
evening. 
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The Showman AlsoCommends... 


Figures in parentheses indicate number of credits 


ABELL, D. G., Odeon, Kemp Town, Brighton: 20,000 


Leagues Under the Sea. Allen, W. H., Odeon, Whii- 
ton: Funny Face. Archer, D. J., Empire, Coventry: 
The Tommy Steele Story. Archer, F, J., Astoria, 
Streatham: 12 Angry Men. Aylen, W, G., Borough, 
North Shields: Fortune is a Woman. 


BAKER, P. H., Gaumont, Nottingham: The Day They 


Gave Babies Away. Baker, R. C., Gaumont, 
Hanley: Time Without Pity. Baron, B., Ritz, Scun- 
thorpe: Children’s club, The Good Companions (2). 
Bedford, H., Gaumont, Derby: Funny Face, Fire 
Down Below (2). Bernard, G., Odeon, Luton: Man 
Afraid. Bigny, E. C., Playhouse, Colchester: Let’s 
Be Happy, Teahouse of the August Moon, Children’s 
club (3). Bill, Mrs. M., A/M, Pavilion, Wylde 
Green: Carry On Admiral. Blease, G. B., Odeon, 
Bury: The Tattered Dress. Bradbury, A. E., Odeon, 
Dagenham: The Admirable Crichton. Bromley, E., 
Gaumont, Oldham: Mam'selle Striptease. Brooks, 
W. G., A/M, Regent, Gt. Yarmouth: The Prince 
and the Showgirl Brown, J. A., New Victoria, 
Edinburgh: Drango. Brown, L. J., Rex, Leytonstone: 
Let's Be Happy. Browne, P. G., Odeon, Kenton: 
Theatre publicity. Burton, H., Gaumont, Bromley: 
Doctor At Large. 


CARO, S. P., Odeon, Clacton: Doctor at Large. 


Cashier, E. W., Gaumont, Clapham: From Here to 
Eternity, Drango (2). Cattell, A. G., Regal, Tor- 
or; The Prince and the Showgirl. Chalmers, 

« W., Odeon, Haverstock Hill: Lock Up the 
Spoons. Chantrey, G. M., Gaumont, Cardiff: 
Drango. Chapman, T. F., New Empress, Notting- 
ham: Davy Crockett and the River Pirates. Clark, 
3. D., A/M, Odeon, Bradford: Lady and the Tramp. 
Cockburn, R. C., Odeon, Skipton: 12 Angry Men. 
Conway, C. D., Odeon, Hereford: Doctor at Large. 
Coombes, D. H., A/M, Empire, Coventry: Carry 
on Admiral. Court, H, J., Gaumont, Portsmouth: 
Valerie. Cox, G. A., Odeon, Dalston: The Steel 
Bayonet, Funny Face (2). Crate, L. H., Union, 
Dunstable: Brothers in Law, Public relations, The 
Good Companions (3). Crook, T. W., Casino, 
Liverpool: e Rainmaker. Crooks, M., Odeon, 
Horsham: Davy Crockett and the River Pirates. 
Crossland, C. L., Odeon, Newton Abbot: Brothers 
in Law. 


DARRAGH, D., Odeon, Deptford: Funny Face. Daw- 


son, G. V., Odeon, Worthing: The Unholy Wife. 
Ditcham, C. T., Odeon, Wimbledon: 12 Angry Men, 
Funny Face (2). Donkin, W. T., Odeon, Motherwell: 
Davy Crockett and the River Pirates. Dorme, F. W., 
Odeon, Acton: Pay the Devil. Downes, R. H., Gau- 
mont, Birkenhead: The Day They Gave Babies 
Away. 


ELCOCK, G. P., Odeon, Deal: The Silent World. 


Eslick, Miss E., Odeon, Bromley: Funny Face, 12 
Angry Men (2). Evans, R, T., Gaumont, Shepherds 
Bush: The Fuzzy Pink Nightgown. 


FAIL, D. P.. Gaumont, North Shields: Press publicity. 


Farmer, P. G. D., Odeon, Sidcup: Funny Face. 
Frewin, G. D., Gaumont, Rochester: Time Without 
Pity. Field, F. J., Odeon, Barrow: Brothers in 
Law. Fielder, R., Bristol, Birmingham: The Tommy 
Steele Story. Fitzpatrick, A. P., Odeon, Harlesden; 
Pa: the Devil. Francis, D., Odeon, Westbourne 
Grove: The Steel Bayonet. Furness, R. L., Odeon, 
Warrington: The Tattered Dress. 


GIRDLER, R. C., Dominioa, Hounslow: Drango. 


Glasgow, J. G., Majestic, Wembley: Press publicity, 
Pay the Devil (2). Goodwin, W. M., Odeon, Erith 
Davy Crockett and the River Pirates. Gordon, R. E., 
Odeon, Lianelly: Davy Crockett and the River 
Pirates. Goulding, J., Odeon, Southall: Funny Face. 
Graves, L. W., Odeon, Lowestoft: Interpol. Gray, 
K. 3., Ritz, Aldershot: The Tommy Steele Story, 
Public relations (2). Greaves, W. L., Gaumont, 
Dudley: The Day They Gave Babies Away. Groves, 
E, L., Gaumont, Finsbury Park: The Bachelor Party. 
Guthrie, G., Trocadero, Elephant and Castle: Cockle- 
shell Heroes. 


HALL, C, R., A/M, Regal, York: The Curse of 


Frankenstein, Crime in the Streets (2). Hann, 
K. B. S., Gaumont. Lewisham: Drango, From Here 
to Eternity (2). Harris, A. H., Pavilion, Wylde 
Green: The Tommy Steele Story, Let’s Be Happy 
(2). Heilbron, G., Picture House, Willenhall: Tammy. 
Heath, A.. Kenning Hall, Clapton: Funny Face. 
Hellawell, R., Coliseum, Whitby: The Tommy Steele 
Story. Henderson, W., Gaumont, Ashton-under- 
Lyne: Tammy. Herbert, E. E., Gaumont, Chadwell 
Heath: The Oklahoman. Harold, C. A., Odeon, 
Morden: 12 Angry Men. Higham, C. G., Gaumont, 
Finsbury Park: Valeric. Horne, H. T., Odeon, Bal- 
ham: Funny Face, 12 Angry Men (2). Horsley, 
R. E., Palace, Gateshead: The Monte Carlo Story. 
Howes, G. A., Gaumont, Salisbury: Seven Waves 
Away. Hubball, H., Odeon, St. Albans: Theatre 
ublicity. Hughes, D., Palace, Newark: Drango, 
he Girl Can’t Help It (2). Hurt, G. W., Gaumont, 
Finchley: The Oklahoman. 


INGLEDEW, A. G., Odeon, Finchley: The Steel 


Bayonet. 


JAKES, W. T., Gaumont, Cricklewood: The Okla- 


homan. 


KANTER, C., Odeon, Epsom 
Face (2) 

LA HAYE, A. A., Gaumont. Camden Town: The 
Oklahoman, Valerie (2). Laidlaw, B. H.. Gaumont, 
Kirkcaldy: The Monte Carlo Story. Laing, W. D., 
Odeon, Aylesbury: Interpol. Lang. P. H., Odeon, 
Cosham: Pay the Devil. Lennard, E. G., Palladium, 
Midsomer Norton: Sea Wife. Lewis, H. E., Odeon, 
Corby: Lil Met by Moonlight. Lomas. G. S., Odeon, 
Gloucester: The Tattered Dress Lucas, H. A., 
Odeon, Shannon Corner Funny Face 

MacPHERSON, D., Rialto, Maidenhead: Teahouse of 
the August Moon. Carry on Admiral, The Admirable 
Cricmton, Fire Down Below, Let’s Be Happy (5). 
Major, R., Rex, Farnborough: Interpol! Martin, 
\. A., Gaumont, Romford: The Oklahoman. Mep- 
sted, L., Odeon, Colindale: Pay the Devil. Mills, 
P. J.. Gaumont, Liverpool: From Here to Fternity. 
Money, R. D., Odeon, Woolwich: Funny Face. 
Moneypenny, L. A. L., Opera House. Jersey: 
Appointment With A Shadow, Man Afraid (2). Moss, 
R. M., A/M. Gaumont, Plymouth: Fire Down Below, 
Match, A. M., Gaumont, Alloa: Doctor at Large. 

NEGUS, R. D., Odeon, Henley: Brothers in Law, Iif 
Met by Moonlight (2). Nimse. G. A., Ritz, South- 
end: The Incredible Shrinking Man, Valerie (2). 

PARKER, R. W.. Savoy, Exeter: Yangtse Incident. 

arr, B. H., Odeon, Swiss Cottage: Pay the Devil. 

Parry, G. C., Gaumont, Edgware: The Okla- 
homan. Pearce, H. W., Odeon, Biston: Doctor 
at Large. Perkins, S. E., Regal, Farnham: Julie, 
Theatre publicity (2). Phileox. J. S. G., Palladium, 
Ealing: Fire Down Below. Phillips, T.. Gaumont, 
Watford: Valerie, The Oklahoman (2). Pike, E. G., 
Odeon, Southend: The Unholy Wife. Pleasants, 
J. C.. Gaumont, Chatham: Time Without Pity. 

RATCLIFFE, M. R., Pavilion, Stanningley: Garden of 
Eden. Reeve, D. K., Odeon, Salisbury: Interpol. 
Riddiford, E. G., Elite, Wimbledon: Stampeded. 
Roberts, R. B., Odeon, High Wycombe: Funny Face, 
Man Afraid (2). Robertson, H. A.. Regal, West 
Norwood: Doctor at Large, 12 Angry Men (2). Rose, 
C. 1, Odeon, Watford: Funny Face 

SALTER, F. W.. Gaumont. Sutton: Cockleshell 
Heroes. Sand, H., Odeon, Hendon: Pay the Devil. 
Savage, R. M., Gaumont, Chichester: Time Without 
Pity. Seddon, A. W., Ritz, Belfast: This Could Be 
The Night, The Tommy Steele Story, The Curse of 
Frankenstein, Carry on Admiral (4). Sewell, D., 
Globe, Bunde: Checkpoint. Shepheard, G. oe 
Odeon, Halifax: Interpol. Sheppard, H. P., Regal, 
Colchester: The Steel Bayonet. Sherwood, W., Gau- 
mont, Ipswich: Tammy. Short, T. D., Rialto, 
Southampton: The Rainmaker. Simpson, A., Gau- 
mont, Avr: The Monte Carlo Story Slater, J., 
Odeon, East Sheen: The Steel Bayonet. Slatter, 
A. E., Gaumont, Rose Hill: Drango. Smith, K. L., 
Odeon. Walton: Funny Face. Speller. H., Odeon. 
Andover: Davy Crockett and the River Pirates, 
Doctor at Large (2). Stansfield, G., Gaumont,. 
Harrogate: The Oklahoman. 

TAPPY, C. A., Odeon, Leeds: Interpol. Tapsell, D., 
Gaumont, Hammersmith: Doctor at Large. Tomp- 
kins, B., Odeon, Mile End Road: The Steet 
Bayonet, Trumper, E. G., Rialto, Maidenhead: And 
Woman Was Created. Turner, T. W.. A/M, Regal, 
Gloucester: Teahouse of the August Moon. 

WALKER, J., Odeon, Hove: The Buster Keaton Story. 
Warneford, C. A., A/M, Regal, Torquay: Yangtse 
Incident. Watts, C. K., Odeon, Torquay: Miracle in 
Soho. Webb, W. L., Gaumont, East Ham: The 
Oklahoman. Weedall, J. H., Gaumont, Saltaire: 
Public relations. White, D. C., A/M, Gaumont, 
Derby: The Admirable Crichton. Whittaker, T., 
Savoy, Wolverhampton: These Dangerous Years. 
Wicks, E., Whitehall, Rotherham: The Smallest Show 
on Earth, The Good Companions, The Tommy 
Steele Story, Stampeded (4). Wilkins. L. A., Gau- 
mont, Islington: The Incredible Shrinking Man. 

Ikinson, L.. Odeon, Nottingham: Funny Face. 
iams, A. E., Odeon, Ealing: The Steel Bayonet. 

Williams, E. M., Gaumont, Barnstaple: Time With- 

out Pity, The Smallest Show on Earth (2). Williams, 

. P., Gaumont, Wembley: Cockleshell Heroes, The 

Oklahoman, Valerie (3). Wood, D. G., Odeon, 

Weiling: High Tide at Noon, 12 Angry Men (2). 
ood, R. A., Odeon, Glasgow: Battle Hymn. 

w . W. R., Gaumont, Wallasey: Man Afraid. 

Woodhouse, J., Wicker, Sheffield: The Creature 

Walks Among Us. Woodman, C. F., Odeon, East 

Ham: The Steel Bayonet. Woodmaa, G. E. D 

Grange, Kilburn: Public relations. Wright, J. E 

Savoy, Brighton: Yangtse Incident. Wyatt, W. T., 

Ritz, Edgware: Children’s club, Spirit of St. Louis 

(2). 


12 Angry Men, Funny 


YATES, R., Rex, Hull: Children’s club, public rela- 
tions (2). Yates, R., A/M, Ritz, Barnsley: The Curse 
of Frankenstein, Carry On Admiral, theatre publicity, 
And Woman Was Created, public relations (5) 
Yeoman, B. T., A/M, Odeon, Kensington: The 
Happy Road. 

ZAGURY, M. J., Embassy, North Harrow: The Gir! 
He Left Behind, Let's Be Happy (2). Zaidmer, M., 
Regent, Stamford Hill: Valerie, Funny Face (2) 
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‘Kine.’"-MGM £600 Showmanship Contest 


He Literally Broke Records 
Promoting "High Society" 


FOR the screening of “ High Society ” at the 
Odeon, Kensington, manager T. Ikins con- 
centrated on exploiting the popular music in the 
film. A record store featured a daily show of 
Bing Crosby and soundtrack recordings which 
were also played at the theatre. 

Novelty throwaways containing pieces of 
broken record were widely distributed, inviting 
persons to find out if the piece in_ their 
possession was of the film music. 

The highlight of the campaign was an inter- 
view arranged by manager Wilkins between the 
Dowager Marchioness Townsend of Raynham 
and the press, during which she gave her views 
of American “high society,” resulting § in 
excellent editorial. 

Double crowns proclaiming the Gold Medal 
award by the News Chronicle were displayed at 
several newsvendors’ sites. Using the renter’s 
still blow-up service, window displays were 
arranged with shops dealing in fashions, music, 
records and wines. 

An example of public relations achieved by 
this manager can be fully realised by seeing the 
church parish magazine; it illustrates the Odeon 
on its cover, 

PLAYING “Ten Thousand Bedrooms” 
followed by “ Designing Woman” made man- 
ager Victor Sims, of the Central, Kidderminster, 
carry out a joint campaign. 

A composite page was secured with the 
Kidderminster Times and Stourport News and 
featured a competition inviting readers to submit 
their design for a perfect bedroom. Winning 
entries were awarded prizes donated by local 
tradespeople to the value of thirty pounds, and 
the press covered the presentation § with 
photograph and twenty inches of editorial. 

Other items of publicity for these films con- 
sisted of 1,000 Scripto Pen Contest heralds being 
given away via stores, extra double crowns 


JULY AWARDS 


{ FIRST PRIZE (engraved Silver Lion and £10, 

plus £5 from ABC): P. J. Graves, A/M Forum, 

£ Southampton (‘‘ Teahouse of the August 

‘ Moon *’) 

SECOND PRIZE (engraved Bronze Lion): 

> H. E. George, Palace, Arbroath (‘* The Barretts 
of Wimpole Street ’’). 


HIGHLY COMMENDED (certificates): 
Brian =Biat, Gaumont, Chorlton-cum-Hardy 
(* Guys and Dolls"); A. ), Rifkin, Ritz, 
Harringay (‘‘ Something of Value’); H. J. 


@ Tuthill, Regal, Newbury (Designing Woman); 
J. Edmundson, Regal, Grimsby (‘* Designing 
@ Woman ’’), R. J. Crabb, Lyric, Weilingboreugh 
(' Designing Woman "’); R. Yates, A/M. Ritz, 
@ Barnsley (‘The Wings of Eagles"): J. W. 
‘ Doran, A/M, Regal, Harrogate (** Designing 
4 Woman’); R. E. Gordon, Odeon. Lianelly 
( Seven Brides for Seven Brothers ”’ 


exhibited, window displays featuring furniture, 
hairdressing, travel, Lambretta Scooters and 
wallpaper. 

Music from the films was played over the 
theatre sound system, while the foyer had three 
very tastefully arranged displays linked with 
Singer Sewing Machines and Crown Wallpapers 
and modern furniture. 

Highlight of assistant manager A. K. Ewin’s 
campaign for “ Designing Woman ” at the Ritz, 
Oxford, was a four-page newspaper compiled by 
the theatre and supplemented by local advertisers. 

The front page was dedicated to film, theatre 
and playdate copy, while the centre spread con- 
tamed two competitions. One of these featured 
eight fashion photographs of the stars and asked 
entrants to place them in order of preference. 
Prizes included a nylon nightdress and an electric 
1ron, 

The second competition, with prizes of blouses 


and nylons, required entrants to dress an illus- 
trated female figure. 

The last page of the paper consisted of Press 
reviews and advertisements. The complete eye- 
catching heralds were distributed from the theatre 
and via stores. 

Seven window displays were obtained. Personal 
letters were sent to Women’s Institutes and clubs. 
A photographer toured the city in the mornings 
snapping smartly-dressed women, his prints being 
displayed in the theatre foyer. Guest tickets went 
to those ladies who identified themselves. 

In advance of playdate, music from the film 
was played over the theatre sound system. 


MANAGEMENT 


The SCMA and 
an Institute 
Scheme 


IF nothing else, my recent words on SCMA 
have provoked managers to sit down and write 
me letters. Amongst a large number recently 
received, the following raises some interesting 
points :— - 

“T have just received my copy of Kine. and 
I feel 1 must write to you about the Diploma 
Scheme. Surely the London and Home Counties 
branch of the SCMA are getting themselves 
mixed up just a little. 

“Just over a year ago I was approached by 

one of their members who tried to induce me 
to join. He told me that the SCMA was the 
manager's trade union and therefore in my own 
interests I ought to become a member. But 
although I am a mere employee I am very much 
an anti-trade unionist, holding extremely strong 
views on the subject. Consequently I did not 
oin. 
., Now this same organisation is proposing to 
sponsor an Institute of Cinema Management. 
This must be the only instance of a trade union 
attempting to inaugurate and run a professional 
institute! . 

“It is true that in many professions nowadays 
there is an institute which, as a_ result of 
examinations, issues a diploma, and this diploma 
is accepted generally by employers as proof of 
the knowledge held by the holder. But it does 
not require any form of examination to join a 
trade union, the basic principle of which is the 
collective protection of the worker against the 
employer. 

“ Before any further steps are taken in this 
matter let us & the question of whether it is 
to be a union or a professional institute cleared 
up. It cannot possibly be both.” 

This letter, I believe, echoes the sentiments of 
a g many managers. For this reason I 
should like to reply to it in some detail. 

There is, of course, a large number of people 
who dislike trade unions for a variety of reasons. 
Unfortunately, my correspondent has not given 


MORE MGM CREDITS 


** Man in the Sky.""—W. H. Meyrick, Odeon, 
Hatfield. 

** Ten Thousand Bedrooms.’’—B. Baron, A/M, 
Rex, Hull 

** The Power and the Prize.’’—L. Sobey, Wal- 
law, Blyth. 

** Wings of Eagles.’’—-D. Mackrel!, Haymarket, 
Newcastle; D. Macpherson, A/M, Rialto, Maiden- 
head 

** Teahouse of the August Moon.”’—C. A. 
Warneford, A/M, Regal, Torquay.; M. J. Zagury, 
Embassy, N. Harrow. 

“High Society.”’"—E. M. Williams, Gaumont, 
Barnstaple. 

** Julie.”"—B. Lewis, A/M Savoy, Birkenhead. 

*—4G. Fawcett, Plaza, Queensfery; 
E. Wicks, Whitehall, Rotherham; E. Marwood, 
Rex, Grimsby. 

** This Could be the Night.”"—A. H. Holloway, 
Central, Reading; R. C. Taylor, Regal, York; 
Nat Matthews, Ritz, Leyton; R. Romaine, 
Ritz, Leeds. 

** Gone With the Wind.”’——A. G. Levenson, 
Odeon, Wealdstone. 

** Designing Woman.”’——-H. J. Tuthill, Regal, 
Newbury; E. G. Riddiford, Elite, Wimbledon; 
K. J. Gray, Ritz, Aldershot. 


me his, so one is rather arguing in the dark. 
But as a general thought I should like to say 
the following, for it bears very closely on our 
own problem :— 

The very existence of trade unions implies 
that, at the time of their formation, the work- 
ing conditions, terms of employment and wages 
were so poor that large numbers of working 
men were forced to band together if they were 
to win themselves the means to live, plus a little 
self-respect. 

Today, as we know, the unions are a con- 
siderable power in the land and exercise this 
power to keep their members well paid. They 
can only exercise this power by virtue of two 
factors—first, because they represent the over- 
whelming majority of the men in their trade or 
profession; and, second, because (in all cases 
except the labouring classes) their members are 
trained up to a certain standard in their jobs— 
a standard which could seldom be reached with 
non-union replacements at short notice. 


In other words, the unions are powerful both 
quantitatively and qualitatively. And whatever 
one’s objections to the unions, no one can deny 
that this power has been exercised to the con- 
siderable benefit of their members. 


For this reason, I am in favour both of maxi- 
mum support for SCMA and for the setting-up 
of an institute of cinema management. 

I don’t think there’s much doubt that the 
point has been reached in our profession when 
we need to speak with one voice in order to 
get our case heard and put to rights. 


Off the Beam 


In the past, as I say, this has always been 
the motivating force behind the formation of a 
union. And to refuse to join SCMA because 
one thinks that unions aren’t quite nice or are 
just for the “ darned” workers is a bit off the 
beam. 

_ Several questions spring from the idea of an 
institute to award diplomas for certain stan- 
dards of management—assuming such standards 
could be formulated. Who ‘would join this 
scheme? Is there any reason to suppose that 
managers who are too lazy to join SCMA would 
suddenly shake off their lethargy and commence 
evening classes and homework in management 
technique? Who would organise this institute? 

It would seem to me that the best ible 
organisation to run such a scheme would be a 
body that has an intimate knowledge of cinema 
management and also has the welfare of the 
managers at heart—in other words, SCMA. 

_ My correspondent, in saying that SCMA can 
either be a union or a professional institute but 
not both, is frankly talking through his hat. 


| SHIP CARBONS | 
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RUNNING CERTI- LENGTH “ea.” RELEASE 
TitLe ReGp. No. RENTER TIME(MIN.) FICATE (FEET) STARS Box-Orrice ANGLE REVIEW Date 
ABDUCTORS, THE F. 22704 20th Century- 80 A 7,192 Victor McLaglen,... Moderate programmer (C) Aug. 29 Not Fixed 
Fox George Macready 
*ACCOUNT RENDERED... Br./E. 22672 Rank 61 A 5,509 Griffith Jones, Usable quota second (C) Aug. 22 Sept. 2 
Ursula Howells 
*Tt;ACTION OF THE TIGER Br./E. 22649 MGM 93 U 8,328 Van Johnson, Capital British escapist entertainment Aug. | Sept. 23 
‘ Martine Carol, (cc) 
a Herbert Lom 
*{ABOMINABLE SNOWMAN, Br./E. 22656 Warner 89 A 8,082 Forrest Tucker, Reliable British title shocker, but defin- Aug. 15 Aug. 26 
THE Peter Cushing itely no Frankenstein (C) 
ADVENTURES OF SERGEANTS Exclusive 1S eps. U 1,380 Joe Sawyer, Reasonable small halls fare (CC) Aug. 22 = Not Fixed 
—, AND AMES, approx William Tracy 
T{AFFAIR TO REMEMBER, AN F. 22683 20th Century- 115 U 10,312. Cary Grant, Infallible general box-office proposition Aug. 22 = Sept. 23 
Fox Deborah Kerr, (Cc) 
Richard Denning 
BADGE OF MARSHAL F. 22694 AB-Pathe 75 U 6,809 Jim Davis, ... ... Reliable western (C) Aug. 22 = Sept. i6 
BRENNAN, THE Arlene Whelan 
+BAND OF ANGELS F. 22679 Warner 125 A 10,265 Clark Gable, ... Outstanding hokum for the industrial Aug 22 Oct. 28 
Yvonne De Carlo masses (C) 
- Sidney Poitier 
*IBERNARDINE F. 22702 20th Century- 94 U 8,556 Pat Boone, Good star booking, particularly forteen- Aug. 29 Aug. 26 
Fox Terry Moore, agers (C) 
Janet Gaynor 
BLESSED EVENTS F. 7934 Astral ... 85 7,650 Gaby Morlay, Fair title booking for specialised halls Aug. | Not Fixed 
Andre Luguet (NC) 
BRASS LEGEND, THE F. 22761 United Artists 79 A 7,177 Hugh O’Brien, Fair average western (C) Aug. 15 Not Fixed 
Nancy Gates, 
Raymond Burr 
DELICATE DELINQUENT, THE FF. 22655 Paramount 98 U 8.968 Jerry Lewis, Gilt-edged star booking (CC) Aug. 8 Not Fixed 
Darren McGavin, 
Martha Hyer 
D.L, THE F. 22707 Warner 105 U 9,522 Jack Webb, Ticklish booking (C) Aug. 29 Not Fixed 
Don Dubbins 
DOMINO KID .. F. 22685 Columbia 74 U 6,485 Rory age oe Useful western support (C) Aug. 29 Sept. 9 
Kristine Miller 
*FIVE ON A TREASURE ISLAND Br./E. 22631/8 British Lion— 8eps. U 1,424 Rel Grainer, ... Excellent children’s matinee booking (CC) Aug. 8 Floating 
CFF approx. Robert Cawdron 
FULL OF LIFE... oie F. 22699 Columbia 86 A 7,813 Judy Holliday, Good light booking, particularly for Aug. 29 Not Fixed 
Richard Conte sophisticated audiences (NC) 
GERMAN STORY, THE — Plato 110 —_ 9,900 —_—__ None, save for film societies and private Aug. 8 Not Fixed 
institutions (NC) 
IGOD IS MY PARTNER F. 22701 20th Century- 79 U 7,155 Walter Brennan, Proposition mainly for family halls and Aug. 29 Not Fixed 
Fox John Hoyt religious groups (C) 
HAIR IN THE SOUP, A F. 22644 Miracle 81 U 7,289 Louis de Funes, Moderate continental light booking (CC) Aug. 8 Not Fixed 
Noelle Adam 
*HEART WITHIN, THE Br./E. 22626 Rank ... 61 U 5,518 Earl Cameron, Reliable quota support (CC) Aug. 1 Aug. 26 
David Hemmings 
tHELL’S CROSSROADS F. 22695 Republic—- 73 6,564 Stephen McNally, Good average western (C) Aug. 22 Sept. 16 
British Lion Peggie Castle 
tHOUSE OF NUMBERS F. 22661 MGM io on A 8,296 fons Pulse. Very good programmer (C) Aug. 15 Sept. 23 
rbara Lang 
JAMES DEAN STORY, THE F. 22700 Warner 81 U 7,359 James Dean Box-office documentary (C) Aug. 29 Not Fixed 
*LADY OF VENGEANCE Br./E. 22705 United Artists 74 A 6,709 Beans Siam, Good British double bill (C) Aug. 15 Not Fixed 
Ann rs, 
Anton Diffring 
*LIGHT FINGERS Br./E. 22696 Archway 85 U 7,780 Roland Culver, Acceptable, though overlong, British Aug. 29 Floating 
Eunice Gayson, light booking (C) 
Lonnie Donegan 
*LONG HAUL, THE Br./E. 22722 Columbia 100 A 9,021 a ae, Grand British thick ear (C) Aug. 29 = Sept. 30 
iana Dors 
LONG, LONG TRAIL, THE F. 22681 Gerrard 56 5,034 a Passable small hall second (CC) Aug. 1 Not Fixed 
avid Sharpe 
IMAN OF A THOUSAND F. 22677 Rank ... 122 A 10,915 James Cagney, ... Outstanding popular booking (C) Aug. 22 Oct. 14 
FACES Dorothy Malone, 
Jane Greer 
MAN WHO TURNED TO F. 22681 Eros 63 x 5,732 Victor Jory, Moderate title shocker (NC) Aug. 22‘ Floating 
STONE, THE Ann Doran ; ae 
tMITSOU ... a Regent 95 A 8,550 Danielle Delorme,... Booking good for specialised halls (C)... Aug. 22 Floating 
Fernand Gravey : 
tiNIGHT PASSAGE F. 22646 Rank ... 90 U 8,103 — eet Excellent western (CC) Aug. | Sept. 16 
udie Murphy 
*+NO TIME FOR TEARS Br./E. 22673 AB-Pathe 85 U 7,737 Anna Neagle, Excellent British booking (CC) Aug. 8 Sept. 16 
George Baker, 
Sylvia Syms 
+ttOMAR KHAYYAM F. 22676 Paramount 99 U 8,973 Cornel Wilde, Capital popular and family booking (CC) Aug.15 Not Fixed 
Michael Rennie, 
Debra Paget 
+OPERATION MAD BALL F. 22678 Columbia 103 U 9,365 Jack Lemmon, Good but by no means terrific light fare Aug. 15 Sept. 9 
Ernie Kovacs, (C) 
Kathryn Grant 
*ROGUE’S YARN ... Br./E. 22711 Eros 80 A 7,227 pGeet ae Good British programmer (C) ... Aug. 29 = Jan. 20 
e n 
tSEVENTH SIN, THE F. 22660 MGM 93 8,403 sae Parker, Moderate programmer (C) Aug. 15 Aug. 26 
ill Travers, 
George Sanders 
*STORY OF ESTHER Br./E. 22693 Columbia 104 A 9,417 Joan Crawford, Outstanding offering and infallible Aug. | Sept. 23 
COSTELLO, THE Heather Sears money-spinner (NC) , 
Rossano Brazzi 
TREASURE OF BENGAL F. 22713 Exclusive 76 U 6,930 — “or Doubtful booking (C) Aug. 22 Not Fixed 
uisa Boni 
UNTAMED YOUTH F. 22665 Warner 76 A 6,951 —— — Doren, Ticklish booking (NC) Aug. 15 Aug. 26 
ri Nelson 
*VICIOUS CIRCLE, THE ~- Independent— 84 U 7,560 John Mills, Capital British thriller (C) Aug. 29 = Sept. 23 
British Lion Derek Farr, 
Noelle Middleton 
tWOMAN FROM LEBANON, —_ Gala 79 A 7,116 Jean Claude Pascal, Poor continental for unexacting com- Aug.15 Not Fixed 
THE Gianna MariaCanale mercial audiences (C) 
REISSUES 
NIGHT IN CASABLANCA, A ..._ F. 9387 Gerrard ow 4 UV 7,655 Ene lees Brothers, eee Tad comedy revival for Marxfans Aug. | Not Fixed 
Sig Ruman ( ) 
s ... F, 9842 Disney... a = U 8,370 Bobby Driscoll, Excellent holiday revival, particularly Aug. 8 Not Fixed 
TSONG OF THE SOUTH Luana Patten for juvenile and family audiences (CC) 
* British Quota Picture. + In Colour. + Wide Screen. (C) Suitable for Children. (CC) Excellent for Children. (NC) Not for Children. 
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THREE FROM GALAHAD START RKO’s 
AUTUMN PROGRAMME 


RKO RADIO’s 


three new 
‘Run of t 


e Arrow.” 


by Galahad Productions. 


The pictures will be shown at the | score 
at 10.30 | 
Violators,” 
“Run of 
September 724; | 
1” Wednesday, 


RKO Theatre, 
as follows: 
day, 
Arrow,” 
*That Night 
tember 25. 


Produced, w 


Samuel Fuller 


“ The 


Dean 


September 23; 
Tuesday, 


ritten 


Street, 
Mon- 
the | 


Sep- 


and directed by 


* Run of the Arrow” 
was filmed in Technicolor and RKO- 


| been adapted as 


autumn programme begins with the trade showing of | 
ictures, headed by the Rod Steiger- Sarita Montiel outdoor drama, 
The other two 
Augusta Dabacy and Shepperd Strudwick, 
Arthur O'Connell with Nancy Malone- 


‘That Night !”’, starring John Beal, 
and * The Violators,” starring | 


are the first to be delivered to RKO 


of the late 


Victor Young is 
and the 


recurring theme has 
a popular song, 
“ The Purple Hills.” 

Galahad Productions has turned to 
real life for its firsts RKO produc- 
tions. Both are dramas made in New 


used 


York at the company’s production | 


centre and on location in the streets. 


‘That Night!” is the tale of a 
man at loggerheads with life in the 
| big city. John Beal plays a man who 


Scope entirely on location in the 
Utah Desert. 
Steiger, in his first romantic role, 


portrays 


a Sioux Indian 
The last 


Mon.,Sept. 23 


survivor of | wife (Augusta Dabney) and three a.m.. Hammer.—* Easunton of | 
who joins | children, ‘but tragedy  re-unites the Sn a” Cage fel CATEGORY BOARDS 
amily. ; a mas : 2.30 p.m., Hammer.—‘‘ Man in the | 
completed background | “The Violators,” in similar vein, | Shadow ” (Anglo Amalgemated). SEAT INDICATORS 
INTERCHANGEABLE 
LONDON AND PROVINCIAL TRADE SCREENINGS preretaey 
Outright Sale or fully 
LONDON mig A 
Own Bop Girl Goes Calypso United Artists Judy Tyler U | Lenape 0 and serviced at 
23 Own Night of the Demon Columbia Dana Andrews ... — Ow inclusive weekly charge 
/ 
J) oan Own The Violators RKO-Radio... Arthur O'Connell A COLTMAN’S 
Tues., ,, 24 Studio One Woman in a Dressing Gown AB-Pathe Yvonne Mitchell A 
24 Celluloid One short ne Data . — U FAIRFIELD WORKS 
24 Own Run of the Arrow RKO-Radio .. Rod Steiger U 
e » 24 Own 20 Million Miles to Earth | Columbia ... William Hopper X | HOUNSLOW 3265-6 
Wed., ,, 25 Own Trooper Hook am - United Artists Joel McCrea A} 
| ee eno 
25 Own That Night ! RKO-Radio... John Beal A | aniiieartdeieinitine Sanatinn 
2 oes Thsee chests ee “sited Ull Guam @e@mead@an”  tanteme 
BIRMINGHAM Glasgow: 130 Rentieid St. Tei.: 7508/9 Douglas 
Tues., ,, 24 Futurist Oh! Fora Man ... “a 20th Century- Jayne Mansfield U | 1D 
Fox ‘ ° 
. ee - West End The Long Haul Columbia Victor Mature ... A/| 
ae Forum The Pajama Game Warner Doris Day U 
Fri., » a West End Seven Thunders Rank Stephen Boyd A SPECIALIST CONTRACTORS 
CARDIFF ie Sonat Pe 
Tues., . 24 Capitol The Brothers Rico olumbia ichar ente ... 
Wed. ae Capitol Seven Thunders Rank Stephen Boyd A @ paca St 
GLASGOW Batley, Yorks. 
Tues., ,, 24 Gaumont The Brothers Rico Columbia... Richard Conte ... A | Tel.: 754, 
ik = a La Scala The Buckskin Lady United Artists Patricia Medina... A = 
a i Gaumont The Long Haul Columbia Victor Mature ... A oe SALES 
Thur., ,, 26 Gaumont Seven Thunders Rank . Stephen Boyd... A Whirlow Lane, 
Fri., a ae La Scala Oh! Fora Man ... a> Century- Jayne Mansfield U Sheffield, 1). 
Ox 
RS Tel. : ee 
LEEDS 
Tues., ,, 24 Ritz The Pajama Game Warner Doris Day i. ee 
. are ~ Majestic The Long Haul Columbia Victor Mature ... A DECORATIONS Fibrous Lighting, Lighting, 
Fri., ar: Majestic Seven Thunders Rank Stephen Boyd AY SSS a= —=Joinery, Furnishings 
LIVERPOOL Londan : Midlands : 
Tues., ., 24 Gaumont The Long Haul Columbia... Victor Mature ... A 23 Fir Grove, 16 Phipson Rd., 
Wed., ,, 25 Scala Oh! For a Man ... = Century- Jayne Mansfield U || New Malden, Surrey Birmingham, 11. 
On Tel.: Malden 0389 . 
ee Gaumont Seven Thunders Rank Stephen Boyd A} o.. Maite Tel.» South 0485 
MANCHESTER | 
Tues., .» 24 Theatre Royal Unknown Terror ... ot a> Conery: Paul Richards A || Have you obtained your copy of the 
Wed., ,, 23 Gaumont The Long Haul ... Columbia ... Victor Mature ...  A/| 1957 EDITION 
Fri., — on Deansgate Oh! Fora Man ... es > Century- Jayne Mansfield U KINEMATOGRAPH 
Ox | 
27 Theatre Royal Invasion of the Hell Creatures; Anglo Steve Terrall xX | 
One short y ce? ‘ YEAR BOOK 
NEWCASTLE ' 
Tues., 24 Gaumont The Long Haul ... Columbia ... Victor Mature ... A | NOW available Price €2.2.0 
Thur 26 Essoldo Oh! Fora Man ... _ Century- Jayne Mansfield U | fo 
Ox | Pply at once to: 
Fri 27 Gaumont Seven Thunders Rank Stephen Boyd THE PUBLISHER 
SHEFFIELD KINEMATOGRAPH WEEKLY 
Tues., ,, 24 Gaumont ... The Long Haul _ . Columbia ... Victor Mature ... A || 6 CATHERINE STREET, LONDON, W.C.2 
Wed — Cinema House... Bop Girl Goes Calypso United Artists Judy Tyler U 


a disillusioned 
the American Civil War 


tribe. 


10.30 
& 2.30 
10.30 


10.45 
10.30 


10.30 
10.45 
10.45 


10.30 
10.30 


10.30 


10.45 


10.45 
10.30 


10.45 


10.30 
10.30 


10.30 


| finds himself drifting away from his | 
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tells the experiences of a sympathetic ; 


probation officer who cannot tolerate 
| waywardness in his own family. 

Arthur O'Connell portrays the 
central character. His encounters 
with misguided teenagers, 
lovers and embittered criminals have 
demanded a long cast. 

Both films were produced by 
| Himan Brown—head of Galahad 

Productions—and directed by 


Newland. RKO has now ordered a 


unlawful | 


John 


series of films with Galahad—all to | 


be made in New York. A third sub- 
| ject, “ Woman Without Shadow,” is 
now under way. 


LATE EXTRAS 


Thursday, September 1 


19. 
2.30 p.m., Celluloid.— 
Returned "; one short (DUK). 


“ The Man Who 


1957 


Displays 


of exceptional 
finish & distinction 
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FOR 
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CLASSIFIED ADVERTISEMENT RATES. 


SITUATIONS VACANT... 9d. per word 
SITUATIONS WANTED .. 4d. . » 
FINANCIAL 


ANI ma ww» « 
nels & WANTED ...1/- » » 
Us ... ac. a - 


Caps. 24. per word extra. Box Nos. 1/- extra. 


All Classified Advertisements must be 
prepaid (except approved accounts). 


Kinematograph Weekly, 96-98, Long Acre, 
London, W.C.2. 
Telephone : TEMple Bar 2468. Ext. 271 


Piease note that we cannot be 

held responsible tor any mis- 

takes arising {rom advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT 


EXPERIENCED Manager required with 
booking experience for West of England 
Cinema .—C Box 617, Kinematograph 
Weekly 

WANTED —Experienced Second Opera- 
tor. Apply, Ben Hur Cinema, Whitehorse 
Road, Sepney. Sepney Green 1145 


AGENT required ® South Wales by 
well-established manufacturers of cinema 
chairs and theatre furnishers Good con- 
nections with all cinemas essential.—N., 
Box 627 Kinematograph Wecekly.”’ 

SECOND Operator, reliable. One : 

ct as co-chief. Five-day week Top- 
1 Manager 
Queen's en 3 
Palmers Green 

MANAGER 
op _ references 
tingham = area.—Ful 
Elton, Managing 
187, Wardour Street 
Area Manager 
Nottingham 

SKILLED Chair 
Dawsons, Euston 8024 

BBC requires Production 
Regiona! Television News 
Required to direct cameras, to co-ordinate 
eams and maintain 
servicing departments, to 
programme administration and rehearsa 
and in organisation of film coverage and 
visuals for news bulletins Good educa- 
tion and capacity 10 work quickly and 
efficien under pressure essentia Know- 
ledge of Midland affairs and some relevant 
experience in Television or Sound studios 


O61 
Energetic showman with 
Industrial town n 
J details to H 
Eskay. Ltd.. 
. W.1; or to J. Marr 
Forum Aspley Lane 
Fitters required 
Assisiant 
n Birmingham 


Haison 


assist n 


films or theatre desirable Salary £1,060 
(possibly higher qualifications excep- 
tional). rising by five annual increments 
to £1,365 p.a. max. Requests for applica- 
tion forms (enclosing addressed envelope 


and quoting reference G.266 K.W.) should 


reach Appointments Officer, Broadcasiing 
House, London, W.1, within five days 
KIA-ORA. LTD.. have a vacancy for 
a Male Clerk of good educational back- 
ground in their London Order Depart- 
ment. Blacktriars. Hours 2 to Il p.m 
Mond to Friday, 4 until 10.30 p.m 
Sundays Commencing salary £10 per 
week Good prospects for suitable 
i Pension fund, etc.—Reply in 
Rush- 


to Sales Manager, 33 
$.£.3 


worth Street 


TOP-GRADE man as Supervisor for 
circuit of six small London cinemas 
Must have previous experience in similar 
capacity State n confidence, age 
experience, salary, Q Box 630, Kin 


matograph Weekly 


CINEMAS FOR SALE 


LONDON SUBURB 


Occupying excellent position in 
district. 


densely cinema-going 
Seating nearly 800. Long advan 
tageous lease. 


Premium £7,000 or Owner 


would consider letting at £1,250 


p.a. (B.144 


STAFFS. 


Seating over 900 with balcony 


and close to shopping thorough 
fare. Closed but 
ready for re-opening. 
rental of £600 per annum. 
B.139 


WEST OF ENGLAND 
Freehold in one of the most im 
portant towns. 


takings and profits 
week by week. Unusual oppor 
tunity for up-to-date showman 
Price £11,500. C.229 


Further particulars of 
available properties will 


Fully equipped 
and with Western Electric sound. 
Completely ready for re-opening. 


completely 
; r Price 
freehold £7,000 or would let at a 


Exceptionally 
well fitted and equipped, with 
increasing 


MESSRS. 


LANCS. 

Two soundly established cinemas 
situate in same town. Both free- 
- hold and with combined seating 
capacities for nearly 1,500. Pres- 
ent profits easily substantially 
increased with go-ahead manage- 
Ss | ment. Price for the two only 
£15,000. C.220 


VORKS. 

To be let or sold. Well estab- 
lished cinema in large and im- 
portant town. Seven day licence. 
Considerable amount recently 
expended on improvements. 
Price £14,000 or would be let at 
£1,000 p.a. (C.195) 


SOUTHERN COUNTIES 
- Freehold cinema. Exempt tax. 
Residential flat and shops in- 
cluded. Ideal for Owner Man- 
ager. In pleasant developing 
- | town easily accessible London. 
; Price only £3,000 

gage if desired). 


50 mort- 


B.91 


the above and of all other 
be supplied to principals only. 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telephone: GERrard 2504 (10 lines) 


Telegrams: Faddist, London 


SITUATIONS WANTED 


~ ELDERLY Manager. single. life-t 


-time 
cinema theatre managements, Jesires 
change Excellent references xpert 
booking manager.—R Box 631. Kine- 


matograph Weekly 
CHIEF Projectionist requires situation 
cinema or private theatre Thirty 
years experience.—85, Hamilton Avenue 
liford. Essex 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


SITUATIONS WANTED (contd.) 


REPRESENTATIVE (ex-Manager) with SIX R G4 Pr tors “ey 
screen advertising confectionery, etc Spo Boxes Appis Rege I 
selling experience, seeks position; excellent | P Dor 
West of England and Médlands er 
tion.—O., Box 628, Kinematograph 
Weekly.”’ TRANSLATIONS 

| TRANSLATIONS of technical accuracy 
Export Development Productions td 
FOR SALE & WANTED 122, Wardour Street, W.1 

WANTED Variable Anamorphic 
Lenses with Brackets for Westar J Box 
623. Kinematograph Weekly.”’ 


THEATRE SEATS 


TO LEASE 


FRONTIER CINEMA 


Newry, County Down, 
Northern Ireland 


The above Cinema, fully equipped 
e 9. Pre es ideally € 
n ain ree! wilh 3 


tradition of service 


For particulars, apply 


LUKE CURRAN, SOLICITOR, NEWRY 


WLUSTRATED BROCHURE AND 
STOCK LISTS WITH PLEASURE 


Man. Dir. Gerald Levinson 
14/18 NEVILL ROAD. LONDON, N.16 
j Clissold 2988 
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GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from steck. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £10 per pair. Other accessories 
available. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, W.4 MOU 5241/2 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
«AND CURTAINS 


379. WESTDALE LANE WEST 


FRED AF 
DIREGTOR 


LOOK TO 
THE FUTURE 


with the best 


STER 


TELEPHONE 61047 Nottm. 


ANWAGING 


; FOR SALE & WANTED (contd.) FRAMES AND PUBLICITY 


COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


GALILEO ANAMORPHS 
KIPTAR 


BACKING LENSES 


D. FISH 
21 SEYMOUR STREET Wi 


BARGAIN of the WEEK 


Royal Ediswan 230 volt 40 watt standard 

B.C. lamps, approx. 50°, off list, price 

£4 2s. 6d. per box of 100 lamps. Carriage paid. 

C.W.0. only, refunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel. : Atherstone 3210/3202 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


| 


THE FIREBUG / 


THE BRAIN / 


_? 


THE BLONDE / 
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